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■■hat do you say to a giant spider bent on 
destroying civilization-as-we-know-it? Well, first 
off you should preface all remarks with a polite 
and well-spoken “Sir . . but even before that 
you should make sure not to speak until you’re 
spoken to. Understandably enough, some giant 
spiders couldn’t care less about what you have to 
say ... a case in point being TARANTULA, our 
hero of this issue. Gary Gerani tells all about this 
ill-mannered insect in his complete TMT filmbook 
devoted to TARANTULA, the spider who decided 
that the world wasn’t big enough for him and 
Mankind. Find out who wins this contest of wills 
on page 3. 

Also in this issue is an affectionate expose of 
those monstrous movie ad campaigns, penned by 
fandom’s Gary (GORE CREATURES) Svehla. 
Gary takes you inside the horror studios’ Publicity 
Departments where barely articulate, demented 
hacks try to figure out weird ways to sell anything 
from moronic movies like THE HORRIBLE DR. 
HICHCOCK to flimsy films like THE AWFUL DR. 
ORLOFF. TMT’s West Coast correspondent Mark 
Evanier talks to and about the makers of the 
soon-to-be-unleashed fright flick, DR. DEATH. 
The producers are keeping their claws crossed in 
the wild hopes that DR. DEATH will be the horror 
superstar of the near future, but we’ll leave it up 
to you to decide. And speaking of doctors (and do 
you realize that mad doctors’ assistants are still 
not covered under present minimum wage laws?), 
we’ve got a profile on Philadelphia’s DR. SHOCK, 
a former insurance salesman turned horror host-a 
natural enough progression, if you ask us. Find out 
why Dr. Shock is the hottest thing to hit the City 
of Brotherly Love since the invention of long dull 
Sunday afternoons. 

Plus we’ve got another dynamite strip 
guaranteed to blow your mind; a new TMT 
feature, Late Film Round-Up, being a survey of 
recently released horTor films; the full report on 
the adventures of Hercules in the comics; new 
news about those old E.C. comics; and countless 
other eerie items of a vital and relevant nature. 

P.S. Keep those TMT Monster Poll responses 
coming in, friends. We’ve already gotten a whole 
batch of them, but we want more-do you hear 
us?— MORE! It only takes a few fun-filled minutes 
to fill them out, after all . . . and, besides, you 
could probably think of worse ways of spending 
your spare time-1 mean, if you really thought 
hard about it. 

So stay tuned for the results of our Monster 
Poll-they’U be printed in an upcoming issue after 
all the votes have been tallied. And remember the 
words that we, the staff of THE MONSTER 
TIMES, live by: If you don’t see it here, then 
you’ll probably have to look elsewhere for it. 
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TARANTULA! 

Gary Gerani spins a weird web of horror and intrigue ii 
complete filmbook about that spiteful spider, Tarantula. 


HERCULES UNMASKED: 

The great Greek hero falls on hard times when the comics industry 

gets its greedy, clumsy claws on him. Marty Pasko tells how the comics mythed out. 
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RETURN OF THE SON OF MONSTER SCENE: 

More news, inside info, andjtems of vital national interest, including the start 
' another of our startling controversies: Do vampires have bad breath? 
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DR. SHOCK, WE PRESUME? 

John Parnum contributes this moving profile on 
Philadelphia’s foremost TV horror host. Dr. Shock. 


12 


FRIGHT FILMS IN REVIEW: 

Being the debut of a new TMT feature, the Late Film Round-Up, in which recent 
horror releaes are forced to meet our strict standards of excellence . 
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E.C. STRIKES AGAIN!: 

E.C. or not E.C.? That is the question . . . and herein lies the answer . . . 
a scoop about a nefarious plot to re-issue everyone's favorite fright funni 


S\(~\ BIGGER THAN LIFE!: 

It''^ That’s our centerfold of the terrible TARANTULA. 

IV_/ He’s already scared us . . . now it’s your turn to tremble! 
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/1/~\ MONSTER MAIL: 


Ifi More missives and messages from Beyond 


1^^ from our loyal, avid readers. 
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THE MONSTER THAT REACHED FOR YOUR WALLET!: 

Gary Svehla surveys some of Monsterdom’s livelier ad campaigns, 
designed to disguise some of the unliveliest movies. 
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AND NOW FOR SOMETHING COMPLETELY REPULSIVE . . . 

When is A Taste of Honey not much sweeter than wine? You’ll find 
the answer to that probing question in our comic strip this issue. 
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TMT TELETYPE: ALIVE & TICKING: 

Bill Feret reports on the latest heinous happenings from Horrordom 
including a winter forecast of upcoming television terrors. 


26 


DR. DEATH LIVES!: 

West Coast correspondent Mark Evanier previews 
a new concept in horror— the unveiling of DR. DEATH. 




Thanks go to Independent-International, a company specializing in low-grade horror flicks, for the 
stunning pressbook art from their HORROR OF THE BLOOD MONSTERS, reproduced on our cover 
this issue. We never though we'd have anything to thank them for, but it just goes to show you never 
know ... or we never know, that is. 
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There he stands, in all his venomous glory . . . TARANTULA. King of the Killer Spiders. Unable to find a suitable 
settles for the next best thing, a human female. Ever notice, incidentally, how the ads are almost always more 


mate of his own kind. Tarantula, following a time-honored monster tradition, 
exciting than the scenes that actually appear in the film they advertise? 




A MONSTER 
TIMES FILMBOOK 
BYGARYGERANI 


Believe it or not, there are still 
some people who journey to the 
desert for their health. No matter 
that giant ants overran the barren 
turf only a few years back (see 
TMT 3) . . . not to mention a giant 
spider with the unlikely name of 
TARANTULA. But mention him 
we will-in fact, we've turned over a 
few pages to this spiteful spider and 
his evil exploits, all of which begins 
below in Gary Gerani's frightful 
filmbook of ... TARANTULA! 
With him around, the desert was 
almost as dangerous 
as fun city . . . 


landscape that, above all, the deadliest 
evil of the desert, as in all aspects of life, 
is man himself. He alone has the power to 
do things right and wrong, good and bad. 
He is the real monster of the desert, and 
it is his evil the world must contend with. 

Eric Jacobs was dead, that much was 
certain. But what Dr. Matt Hastings 
wasn’t sure of was whether or not the 
body found sprawled across the desert 
highway was indeed the man in question. 


His face had been twisted, deformed in 
such a horrible manner that absolute 
identification seemed impossible. 
“ Something about his face says he's 
Jacobs” remarked Jack Andrews, sheriff 
of Desert Rock, “but, then again, maybe 
he ain't!" Hastings, a simple country 
doctor yet knowledgeable in related 
scientific fields, immediately drew his 
conclusion. "He can't be Jacobs, 
man’s had the disease for years. It's 


I he desert . . . miles of sand and silent 
creatures, a sleeping, brooding place of 
mystery and solitude . . . and evil. 
Although vast and timeless as death itself, 
everything that ever walked or crawled on 
the face of the earth, swam the depths of 
the ocean or soared through the sky left 
its imprint here. The scavenging vulture, 
the venomous desert snake, the 
tarantula ... all these and more 
constitute the nightmare population of 
this friendless, godless world. And yet 
there is something else, something more 
ferocious and terrifying that dwells in 
that endless region of sand and rock and 
joshua trees. For when the burning rays 
of daylight subside and night blankets the 
vast inferno, the evening wind howls as 
though it were a soul crying out, warning 
the beasts and the plants and the 


former partner in scientific crime— goes from bed to worse, after performing 
& after shot, we see him stumbling around the desert and then winding up 
any victims of Deemer's dangerous experiments. 
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Now it's Deemer's assistant Paul Lund's turn to go the monster route . . . but he's determined 
to take the good Professor with him. as he opens the door to Deemer's doom. 


called acromeglia. ” 

"Aero— what???" asked the sheriff, 
more befuddled than ever. 

“Acromeglia . . . the pituitary gland 
goes haywire. Jack, distorting the face, 
neck hands and feet. I saw Jacobs last 
month. He looked okay then." 

“Well, we'll know for sure when Prof. 
Deemer arrives. He ought to be here any 
minute now." 

Prof. Deemer and Dr. Jacobs had for 
some time been working together in a 
huge mansion out in the desert. Both men 
were scientists of immeasurable stature, 


Deemer, absorbed in his vile work, "fails to hear 
the shuffling footsteps of his 
acromeglia-stricken assistant creeping up behind 

and it was assumed that if answers were 
to be found regarding the mysterious 
corpse, Deemer would be the man to 
produce them. The professor arrived late 
that afternoon and lifted the concealing 
white sheet to gaze upon the body and its 
hideous features. 

“It's . . . It’s Eric, alright." 

“ But professor ... it can’t be!" 
exclaimed Hastings. “ When I first 
examined the body I thought it might be 
acromeglia, but if what you say is true. 


that's impossible. It takes years to 
produce deformity of that magnitude." 

Deemer stared hopelessly at the 
lifeless corpse that was once his closest 
friend. “It is acromeglia. The history of 
medicine is the history of the unusual. 
Perhaps Eric had been ill for years, who 
knows, but it was only four days ago that 
he began to complain of muscular pains. 
Neither of us thought much about 
it . . . these things happen as you grow 
older. And then the next morning he 
began to .. . change. ” 

“ Don't you think, sir," Hastings 
interrupted, “that this time you might be 
wrong?" 

“In this case, no. Dr. Jacobs became 
delirious last night, broke out of the 
house and ran into the desert. Eric had no 
family. I'll arrange for the funeral. Thank 
you, gentlemen, for informing me so 
promptly. ” 

Although the case was officially 
closed, Dr. Hastings wasn’t convinced. 
The sheriff needled him about his “being 
wrong” about Jacobs, and the matter was 
quickly forgotten. But fate had quite a 
bit more in mind for Desert Rock and its 
unsuspecting citizens. The death of Eric 
Jacobs was only the beginning, and soon, 
very, very soon, the real horror of that 
lonely desert laboratory would make its 
terrifying self known. 


SCIENCE STRIKES AGAIN! 


It is a world all. to itself, an ordered, 
intricate world of duty and dedication. 
Prof. Deemer is master of this world, or 
better yet, the God of Desert Mansion. 
For these empty halls and creaking 
staircases are in no way connected with 
the town and its people, with their 
separate ways of life and differing 
opinions. Deemer was all it had, and for 
so long now, Deemer was all it needed. 
The professor and his colleague, Eric 
Jacobs, had made of Desert Mansion a 
steppingstone, an example for the world 
of the future to follow. They had 
discovered a nutrient that, when injected 
into a living creature, would cause the 
animal to grow many times its normal 
size. The world of the future would be an 


Lund's final act 

is one of revenge, 

burning the Desert Mansion lab 

and injecting his employer 

with the same nefarious nutrient 

he had taken himself. 
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overpopulated one, and somehow food 
would have to be produced to feed all of 
humanity. This, and only this, was the 
goal of the learned doctors, to look 
ahead, to plan, to prepare for the future. 

With the death of Jacobs, Deemer 
continues his uncanny experiments. But 
even now, as he gazes upon the 
frightening results of his work ... a giant 
guinea pig, a huge mouse, an outsized 
tarantula ... the evil of Desert Mansion 
still looms close by. Like Eric Jacobs, 
Paul Lund, Deemer’s assistant, injected 
himself with the serum. Now he belongs 
neither to the human race or the animal 
kingdom, but to the twilight world of the 
damned. His niind affected by the terrible 
drug, Lund viciously attacks Prof. 
Deemer, setting his laboratory ablaze and 
destroying the protective cases that keep 
the outsized creatures imprisoned. 
“You’re going to die too!" he shouts, 
and, after knocking the professor 
unconscious, he injects Deemer with the 
last of the horrible nutrient! Then, his 
enlarged throat and thorax no longer 
permitting breath, the creature that was 
once Paul Lund falls dead to the floor, 
another victim of the evil of Desert 
Mansion. But not the last victim . . . 

A pretty young girl enters Matt 
Hastings’ office and addresses herself to 
Josh, the doctor’s right hand man. “ Can 
you tell me how to get out to the Deemer 
place?" she timidly asks. 

“Ah, uh, welp . . . Doc Hastings' ridin’ 
out there this afternoon . . . say, here he 
comes now. Hey Doc! If you're goin' out 
to the Deemer place, take her with you!' 

The girl seemed a bit embarrassed. 
“Well, I was wondering how to get out 
there, and if you wouldn't mind ...” 

' Aww, he won't mind!" interrupts 
the rascally Josh. “But . . . say, aren't you 
two gonna introduce yourselves?" 

The doctor and the girl look at each 
other with wry expressions. “No!" 

Watching the attractive couple leave 
the office, Josh considers the events that 
have just occurred and mumbles to 
himself, “Get tin 'to be a fast world!” 

A FUNNY THING HAPPENED 
ON THE WAY TO THE 
MANSION 

On the way to the Deemer mansion, 
the two finally break down and introduce 
themselves. The girl is Stephanie Clayton, 
nicknamed “Steve.” It appears Dr. 
Jacobs wrote for an assistant, and Miss 
Clayton, one of his students, accepted the 
job. 

" How well did you know Eric 
Jacobs?" asks Hastings, hoping to break 
the tragic news as gently as possible. 

“Not very well . . . why?" ' 

“He's dead. Died yesterday morning." 

“Dead? But . . . how?" 

"A glandular condition called 
acromeglia?” 

Steve seemed shocked. “Acromeglia? 
Isn't that a very rare disease?” 

“Extremely.” 

“ Are you sure that's what killed him?” 

“No ...” Dr. Hastings replies, 
ponderously. “1 m not sure at all!’ ' 

The two arrive at Deemer’s estate to 
discover the lab burned out and a horde 
of reporters just leaving. “I thought I'd 
never get rid of them," barks the 
professor, who then turns to Miss 
Clayton. “ You must forgive an old 
man . . . uh, do I know you, my dear?” 

‘I'm Stephanie Clay fop. Professor. 
Prof. Jacobs wrote for an assistant . . . I 
mean, if you’re still continuing the 
work. ” 

Deemer turns from the young people 
to the burned wreckage of his laboratory. 
“Oh, yes for Eric’s sake if for nothing 
else. Doctor, you seemed interested the 
other day in our work out here. Well I 
think it's about time the secret of Desert 
Mansion was revealed. Medicine has 
lengthened the lifespan of man so that he 
may live longer. But the food supply 
remains very static. There are two billion 
people in the world today, in 1975 there 


will be three billion. The world may not 
be able to produce enough food to feed 
all these people. Eric and I sought to end 
this problem by developing a nutrient 
that might enlarge animal tissue. " 

‘But sir,” Hastings remarks. “How 
many of us look that far into the 
future?” 

“Our business is the future. No man 
can do it on his own, of course, you don 't 
pull it out of your hat like a magician's 
rabbit. You . . . well, build on what 
hundreds of others have learned before 
you. " 


Deemer’s remarks are interrupted by a 
phone call for Hastings, who then leaves 
the professor’s home to tend to a patient. 
Stephanie Clayton, however, continues 
the discussion and then resigns herself to 
her new duties. 

MEANWHILE, BACK AT 
THE LAB . . . 

The world of science is a fascinating 
one, and working with a man like Prof. 
Deemer is an honor any young biology 
student can be proud of. Continuing the 
experiments, the professor finds Steve 


invaluable. They inject the nutrient into 
several more animals, and success seems 
imminent. Yet, they do have 
problems ... 

It’s one thing to develop a formula on 
paper, another to make it work. So far 
we’ve found an almost consistent 
instability in the drug. One batch of 
nutrient varies sharply from the next. ” 
“Well, science is science, but a girl 
must get her hair done," mentions Steve, 
her mind temporarily off scientific 

Continued on page 29 
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Comic books' are legend for their 
lack of imagination. Most comic 
editors stick to the old 
standards— westerns, romance, 
su pe r- h e r oes, horror and 
humor-and rarely expand into 
other areas. 

The topic of mythology is almost 
never covered in the four-color 
monstrosities. With the notable 
exception of Marvel Comic Group's 
THOR, there's nary a mythology 
comic book left. Several years ago, 
however, the god of all gods 
(something like the Mafia's "Boss 
of all bosses") HERCULES, made a 
short-lived appearance in his own 
comic book. 

Published by oft-maligned 
Charlton Comics Group, he lasted 
only an unlucky 13 issues. It wasn't 
a comic classic by any means, but it 
certainly was one of the most 
interesting comics ever to come 
along. Martin Pasko, whose fine 
scripting you saw in last month's 
TMT as author of ‘CASTLE 
FETTISH, fills us in on Hercules in 
the comics. 


■ oor Hercules. How he's been 
mistreated! First he suffered under the 
non-existent acting abilities of 
ex-musclemen like Steve Reeves, and 
lesser imitations like Mark Forest and Reg 
Park, in all those awful Italian epics with 
ridiculous names like HERCULES 
AGAINST THE SONS OF THE SUN, or 
HERCULES IN THE HAUNTED 
WORLD. As if all that abuse wasn't 
enough, he became a comic book hero in 
thirteen issues of Charlton Comics' 
Adventures of the Man-God, 
HERCULES. Translating the greatest 
figure of ancient Greek mythology into 
comic book terms made the famous hero 


old Here just as badly: according to the 
myths, the Delphic Oracle sent him to 
Tiryns, in ancient Greece, to serve the 
king Eurystheus for twelve years and 
perform twelve appointed tasks. These 
were: the slaying of the Nemean lion with 
his own hands; the destruction of the 


hydra of Lernae; the capture alive of the 
Arcadian stag; the capture of the 
Erymanthan boar; the cleansing of the 
stables of Augeas, done in a night, with 
two river currents; the destruction of the 
life-destroying Stymphalian monsters; the 
capture of the mad bull of Minos; the 
capture of the mares of Diomedes, which 
fed on human flesh; the taking of the 
girdle of Hyppolite, queen of the 
Amazons; the seizure of the oxen of 
Geryon; the taking of three golden apples 
from the garden of Hesperides; and the 
bringing of Cerberus, the three-headed 
dog, from Hades. Hercules always assisted 
Zeus. He went with the argonauts for the 
Golden Fleece. 

In the Charlton Comics version, 
though, things are a little different. In 
Hercules #1, dated October, 1967, 
Hercules pleads with his father, Zeus, to 
admit him to Mount Olympus, home of 
the gods. To prove he is worthy to take 
his place among the gods, Hercules must 
perform nine— not twelve— feats. Hercules 
heads for Nemea and the lion to fulfill his 
first "assignment," in spite of his’ King's 
orders that he remain in Sparta to taki 
part in "the games." The storyline 
never more specific. Hercules is pursued, 
on his journey to Nemea, by King Philip's 
men, who have been ordered to take him 



Here's our Man-God Hercules socking it to some misguided mercenary. This scene proved 
important when it was submitted as evidence in the trial case of THE PEOPLE VS. OLYMPUS. It 
established beyond a doubt the existence of "God brutality." 


dead or alive on the illogical assumption 
that if he faces the Nemean lion, he'll die 
anyway, so why not kill him to punish 
him for disobeying Philip? Make sense? 
Good. Explain it to me\ 

At Nemea, he meets and falls in love 
with Princess Helen, who has been 
promised to Alexander, cousin of King 
Philip. Hercules then spends the next 
three pages helping Alexander fight the 
Argives and Corinthians. Then, while 
begging Zeus' forgiveness for allowing 
himself to be side-tracked, Hercules is 
overheard by Helen, who, mental wizard 
that she is, figures out that Hercules is 
part god. Hercules has a choice: either 
stay to marry Helen, or go on to find the 
lion and gain entrance to Olympus (or get 
partway there, at least) by killing him. 
Some choice. The way the strip's rather 
primitive artist, Sam Glanzman, draws 
Helen (what a dog\), I'd opt for the lion 
without a second thought. 

Hercules fights the lion, kills it 


(surprise I), gives Helen back to 
Alexander, and strides off into the sunset, 
the deathless prose of writer Joe Gill's 
silly dialogue still ringing in our ears: "A 
strange and wonderful man, that 
Hercules !" says Helen. "Strange . . . yes," 
replies Alexander. "There's almost 
something godlike about him\" Dull? 
You bet your toga. 

COMICS' MEN MUFF MYTH 

How two men are able to team up to 
make the story of Hercules, originally 
told in the most stirring of epic poetry, 
dull is something I'll never understand. 
But artist Glanzman, whose artyvork 
looks like a very unattractive imitation of 
the style of Tarzan artist Joe Kubert; and 
writer Gill who, while his captions 
written in the past tense having a nice' 
"epic" flavor, writes stiff and boring 
dialogue, somehow manage it. 

Suddenly, with issue 2, the tasks are 
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twelve, with an apology from the editor 
buried somewhere in the letter column. 
With this issue's “When Man Meets 
Monster," Green Lantern writer Denny 
O'Neil took over the writing chores, and 
not even he could save the strip from the 
dullness of the Hercules-dispatched-on- 
twelve-trials routine'. With this issue, a 
new element was introduced: Hera, Zeus' 
second wife, jealous of Hercules because 
he is a reminder to his father of his first 
wife, Alcmene, Hercules' mother. Thus, 
Hera decides to have Hercules killed while 
attempting the second task, slaying 
"Gerion," a monster who inhabits three 
bodies. Hercules succeeds, while Hera's 
efforts fail, not surprisingly to any reader 
of the strip. 

The magazine continued at a 
"one-trial-per issue" rate, with O'Neil and 
Glanzman the creative team through issue 
5. In #3, Here faced the hound of Hades, 
Cerebus. Now sporting a beard and 
garbed in a "mantle" of sorts made from 
the skin of the Nemean lion, Hercules 
now spoke in more interesting speech. 
Pacing in the magazine improved, too, 
but Glanzman still wasn't up to spectacle 
with his loose, rather crude style. In Here 
#4, the titan entered the land of “Nut," 
another variation on the mythology, to 
gain the golden apples in a particularly 
lively story. In issue 5's tale, Hercules is 
sent by Hera to the Land of the Amazons 
to fetch Hippolyta's golden belt. I 
suppose "girdle" had too many other 
connotations. 

HERC CAMPS OUT 


With issue 6, Joe Gill resumes scripting 
and Hercules' speech becomes infused 
with "thees" and "thous." It doesn't help 
the writing any. This time, Hercules must 
slay the Stymphalian birds, owned by 
Mars, the god of war! Somehow, by issue 
6, it is Eurystheus, inspired by Hera, who 
is doing the task-assigning. Consistency 
never was a particular concern with the 
Charlton people. In issue 7, Hercules 
captured the bull of Minos; and in 8, he 
captured the boar of Mount Erymanthus. 
In issue 8, editor Sal Gentile, who 
replaced Dick Giordano as editor with 
issue 5, ran a six-page feature called "The 
Legend of Hercules," which asserted, 
unlike the first issue, that it was indeed 
the Delphic oracle which led Hercules to 
King Eurystheus for the twelve tasks he 
was to perform. In issu§ 9, he captured 
the mares of Diomedes; in issue 10, he 



This stouthearted 
with the Prince 
Valiant haircut is 
none other than the 
Thane of Bagarth, 
who appeared in the 
back pages of Here's 
comic but never 
really made the big 
time with a book of 


defeats the Lernaean hydra. Assisting 
Hera in her persecution of Hercules this 
time around was her son. Mars. The issue 
ended with a preview of the dreadful, 
"camp" trend in the scripting to come: 
thwarted again by Hercules, Mars turns to 
Hera and says, "Gee, ma, / hate that 
kid\" as millions of readers across the 
country clutch at their stomachs. 

In number 11; Hercules responds to 
compliments from his enemy Herewith 
disbelief expressed in, "... kind words 
from thee. Queen Hera? Thou puttest me 
on\" Apparently, Gill had ceased taking 
his strip seriously. You can't really blame 
him. In issue 11, Hercules is sent to 
capture the Arcadian stag, with Gill's 
script-writing tongue planted firmly in his 
cheek. Unfortunately, the end product 
was still boring. 

In issue 12, we were told that Hercules' 
had already completed all twelve of the 
tasks set for him to accomplish. The 
cleaning of the stables of Augeas is never 
depicted, but merely referred to in a 
flashback in Here #12. Hera holds a 
banquet feast for Hercules, at which he is 
ordered to relate his adventures, to 
determine his qualifications for joining 


the gods on Olympus. When he does so. 
Mars challenges Hercules as a liar, and 
begins an extended fight sequence that is 
written with more skill and verve than 
anything else in the entire series. 

LUCKY 13 

The book was mercifully cancelled 
after Hercules #13, dated September, 
1969. After having been defeated and 
thrown off Olympus by Mars in #12, 
Hercules decides to wrest from Mars the 
special armor forged by the fire-god 
Vulcan, which enables the war-god to be 
immune from Here's blows. After a 
protracted fight sequence between Mars 
and Hercules, and a rather repetitious one 
at that, the entire story degenerates into a 
wallow in camp. Diana the huntress, 
invites Hercules for "dinner" which, 
according to Gill, is “mead, honey, 
nightingale tongues, and cheeseburgers." 
A fight between Mars and Hercules ensues 
(yawn), and Hercules is thrown off 
Olympus. That's number two. 

Zeus summons Hercules back to 
Olympus and arms him with weapons 
f forged by Vulcan. Just when Here is 
about to really let Mars have it, he spares 
him and decides to return to Earth for no 
apparent reason. He returns his weapons 
to Vulcan, telling him that they are "for 
you to keep for me until the day when 
my father, Zeus, admits me to lofty 
Olympus ..." Just why he doesn't 


Not only is the dialogue here unworthy of the eyes of the most devout comic book fans, but it's illiterate as well. For one thing, they spelled 'boar' 
wrong— it should read Tjore'. Somehow this depiction of Here astride a giant bull seems to capture the essence of the thankfully defunct Hercules comic. 




deserve to enter Olympus r 
made clear. 

Well, you win some and you lose 
some. As the strip ended, it left Hercules 
"praying for the day when he will return 
to that exalted place." Fat chance. 

TOO BAD 

Too bad about the Hercules comic 
book. It sold well enough, I suppose, up 
until around issue 10 or so. But I suspect 
what attracted so many to the book was 
really the infinitely superior Thane of 
Bagarth strip, written by Steve Skeates 
and drawn variously by Jim Aparo, 
Nicholas Alascia and Sanho Kim, the 
back-up feature in the book. 

Adventures of the Man-God Hercules 
was a curious combination of boring 
writing by what seemed to be bored 
writers, wretched art, a general lack of 
interest in continuity and consistency and 
a general lack of "feel" for narrative in 
the epic mode. Perhaps this sort of 
material should be left to the Classics 
Illustrated folks; who knows? One thing 
is certain, though : as a sword and sorcery 
hero (which is what the Charlton folk 
said they were aiming for), he just doesn't 
make it. 

It's enouoh to make you like the 
movies! • 








1, Collector's Edition 
(Kong, Etc.), S2. Monsterous 
premiere issue containing 
stories on the saviours of King 
Kong, NOSFERATU, and 
DER GOLEM. Also, THE 
GHOULS, art by Berni 
Wrightson and Grey Morrow, a 
review of THINGS TO COME 


No. 2, STAR TREK, Special, 
$2. A special issue dedicated 
to all aspects of STAR TREK. 
The Star Trek Saga, The 
ENTERPRISE'S greatest 
missions, an interview with 
Capt. Kirk, The last days of 
the ENTERPRISE, STAR 
TREK comics, and a special 
parody. STAR YECCHI Star 
Trek Lives! 


No. 3, Giant BUGS on the 
Munch, $1. Our all bugs issue. 
Review of the great bug 
movie, THEM, bug-heroes in , 
the comics. Mushroom 
Monsters, part two of KONG's 
SAVIOURS, and THE 
EMPIRE OF THE ANTS by 
H.G. Wells. Plus a Rich 


No. 4, BRIDE OF 
FRANKENSTEIN, SI. A giant 
review of THE BRIDE OF 
FRANKENSTEIN, features on 
THE PULPS, comic book's 
GREEN LANTERN-GREEN 
ARROW, and E.C. movie, 
TALES FROM THE CRYPT. 
Plus the ten crumbiest horror 
flicks of 1971, DRACULA 
goes to court and Jeff Jones 


No. 15, VALLEY OF 
GWANGI, $1. Spectacular 
feature and centerfold of the 
ever-popular Valley of 
Gwangi. Also included is a 
survey of vampires in the 
comics, review of a Lovecraft 
fanzine and Plant Monsters. 
Plus: Interview with Alfred 
Hitchcock, Blacula, Godzilla 
and Children Shouldn't Play 
With Dead Things. 


NO. 18, PIEDRAS BLANCAS, 
$1. A superlative issue containing 
the FIRST ANNUAL MONSTER 
POLL, a preview of DRACULA 
A.D. 1972 and a story on the 
classic (?) MONSTER OF 
PIEDRAS BLANCAS. Also 
included are features on PERRY 
RHODAN in Germany, WHEN 
MONSTERS RULED THE 
COMICS, WILLIS O'BRIEN'S 
MISSING MONSTER and more 
KING KONG KOMIX. Also. 
SEYMOUR. FANZINE 
REVIEWS and MONSTER 
SCENE. A bargain at twice the 
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-No. 1 ($2.00) 
-No. 2 ($2.00) 
-No. 3 ($1.00) 
-No. 4 ($1.00) 
-No. 5 ($1.00) 
-No. 6 ($1.00) 
-No. 8 ($2.00) 
-No. 10 ($1.50) 


-No. 11 ($1.00) 
-No. 12 ($1.00) 
-No. 13 ($1.00) 
-No. 14 ($1.00) 
-No. 15 ($1.00) 
-No. 16 ($1.00) 
-No. 17 ($1.00) 
-No. 18 ($1,001 
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No. 10. Exclusive 
Comics, $1.60 The Witches 
revisited in an exclusive 
interview, California's Snide 
Seymour, E.C. in the movies. 
The E.C. Horror comics book. 
The Spawn of Dr. Wertham 
and an exclusive interview 
with Bill Gaines and Al 
Feldstein. And art like you 
wouldn't believe! 


No. 6. ZOMBIES on Parade. 

$1. A survey of all the 
zombies in movies/ plus the 
ASTRO ZOMBIES and THE 
NIGHT OF THE LIVING 
DEAD. A feature on zombies 
in the comics, a review of 
Berni Wrightson's BADTIME 
STORIES, and a Dan Green 
zombie strip. Plus, a perfectly 
foul zombie centerfold. 


NO. 11 PLANET OF THE 
APES, $1 PLANET OF THE 
APES filmbook. exclusive 

Hemisphere's Blood movies , ! 
NAVY VS. THE NIGHT 
MONSTERS, Conan the 
Conqueror thru the ages/ 
Graham Galleries' Comics 
Show, Tales of Witch Willow 
strip, Fritz the Cat feature, 
and much more in Mixed Bag 


issue— Godzilla announces his 
candidacy for President. To 
celebrate, there's a 
GODZILLA FOR 
PRESIDENT centerfold. 
MIGHTY JOE YOUNG has his 
say in our feature story, 
comics go to college campuses, 
a review of PHASE 
MAGAZINE, Dr. Phibes 
makes a comeback and a mess 
of other good things in 
another mixed bag issue. 


No. 17, SUPER SCI-FI, $1. 
The second fabulous TMT sci- 
fi issue. Features on FORBID- 
DEN PLANET. FLASH GOR- 
DON HERITAGE and ASY- 
LUM. Also featured is an in- 
terview with Rod Serling, re- 
view of the WORLD SCI-FI 
CONVENTION, THE MYS- 
TERIANS, plus strips, S-F- 
guide and Robbie the Robot 
centerfold. A REALLY 
GREAT ISSUE! 


No. 8, HAMMER Horrors. $2. 
All Hammer, All Horror! An 
exclusive interview with Chris 
Lee. the CURSE OF THE 
WEREWOLF comic strip, 
THE HORROR OF 
DRACULA filmbook. The 
Hammer Checklist, The 
Beauties of the Beast and 
much more. Horror galore! 


No. 13, SPIDER MAN SPECIAL 

Interviews, art, posters, on 
SPIDEY. Also: Monster Movie 
Goofs, Doc Phibes, Captive 
Wild Women, more from the 
BLOOD Baths, and a special 
report on COMIC CONS: also 
UFO, a new T.V. show. 
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In keeping with the current 
revival of things macabre, all the 
eerie ephemera that's been 
appearing lately in places where 
madmen normally fear to tread 
will be duly reported in this 
irregular columnj, THE 
MONSTER SCENE . . . brought 
to you by your friendly 
fiends-in-the-field at TMT. ('.... 
listen for the sound of applause). 


MONSTER 

MUSIC 

16 pianists + 8 Steinways + 32 
gifted hands + 160 dexterous 
digits + 704 piano keys all 
playing at midnight = The 
Philharmonic Hall’s Midnight 
Monster Concert. That’s 
right . . . even the staid guardians 
of klassical kulture are using 
monsters to sell their stuff these 
days and, what’s more, the 
Midnight Monster Concerts 
proved to be a huge success. The 
recent concerts featured works 
by Rachmaninoff, Chopin, 
Gottschalk, Milhaud and others, 
under the musical direction of 
Eugene List, all designed to 
soothe the savage beast ■ 


MONSTER SHAKES 


How do you make a monster 
shake? By getting him drunk, 
you say? By keeping him away 
from his electrode supply? That 
might be one way, but the folks 
at Holsum’s Ice Cream Parlor 
have another sort of shake in 
mind ... a milkshake— and a 
whole quart’s worth at that. In 
addition to the ‘Monster’ on 
view here. Holsum features a 


whole line of ice cream 
concoctions. So the next time 
you’re up around 2194 
Broadway near the comer of 
78th Street and happen to be in 
dire need of a milkshake, stop 
by . . . and you can tell ’em that 
THE MONSTER TIMES sent 
you-as long as you fully 
understand that you’ll be doing 
so at your own risk, of course. 



A new twist in jigsaw puzzles is 
the new Underground Jigsaw, a 
series of giant 16” X 20" puzzles 
fashioned from those colorful 
old pulp novel covers. Available 
now are poster puzzles from 
SPICY ADVENTURE 
STORIES, THE SHADOW (our 
favorite), RACKETEER 


STORIES, and RANCH 
ROMANCES, as well as a token 
Tolkien-inspired Middle-Earth 
Mural. The puzzles are priced at 
$4.00 each, or 3 for $10. We 
could think of worse ways of 
spending our winter 
vacation ... if we had a winter 
vacation, that is. • 



WITH 

BAITED 

BREATH 

We didn't mind when the Mad Ave mad 
ad boys told us that people smell bad. but 
when they start making negative 
olfactory allegations about monsters. 
then it’s high time we draw the line. This 
ad for Binaca, a breath spray, insidiously 
implies that vampires have bad breath [as 
if a steady diet of fresh, healthy blood 
could cause halitosis I) If you think all 
this hysteria about body odor is just a 
product of the Ad Men's imagination, 
you're probably right. What they need is 
a good, fast-acting, man-sized Mind 
Deodorant. • 



Many have been the nights that New York 
City fright fans have stayed up to watch the 
horror flicks on WNEW-TV (Channel 5) and 
to delight at the grim commentary of the 
host. A different kind of M.C., looking like 
a ghoulish Godfather in his black bowtie, 
dress suit and chrome-trimmed sunglasses, 
and who called himself The Creep, served as 
a sarcastic host for Channel 5's 
CREATURE FEATURES Show. Judging 
by the mountains of mail he received each 
week. The Creep's future seemed 
secure . . . but then tragedy struck, and The 
Creep and CREATURE FEATURES went 
off the air. 

TMT investigated this dire disappearing 
act and found that the package of films 
which WNEW had been using for the show 
had been rented for a limited number of 
showings— and that the rental had run out. 
Even worse, their new film package 
contained no horror films. Horrors! 

But TMT is happy to announce that after 
several months off the air. The Creep is 
returning to the tube, and so is CREATURE 
FEATURES, beginning January 6. Every 
Saturday night at 11:30 PM The Creep and 
his CREATURE FEATURES will be on the 
air again to glut our morbid appetites. 

The Creep is undead . . . long live The 
Creep! ■ 
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Not only do 1 have two left feet, 
but 1 can’t even remember 
WHERE I left them . . . 


Here's the good doctor Shock caught in the act of 
dancing his way into the heerts of 
millions . . . well, thousands at least ... on his 
own TV show in the City of Brotherly Lowe. Any 
resemblance between Dr. Shock and Zacherley, 
by the way, is anything but coincidental. 


GOOD SCREAM FUN 


BE FRIGHT!!! 


Dr. Shock strikes an ominous pose as he asks his 
viewers to identify the object he's holding in his 
^fend. It's called a book. Dr. Shock. 


It’s all in good fun though and during 
the two and a half years that Dr. Shock 
has been introducing vintage horror flicks 
on TV, his legions of young and old 
viewers have multiplied. When 
Philadelphia’s Channel 17 decided to 
drop Shock after 13 weeks before 
checking the show’s ratings, the station 
was inundated with tons of mail and had 
no choice but to renew his contract and 
return him to the status of Scream-In’s 
Monster of Ceremonies. 

There are very few Shockophiles who 
do not know the horrible history of old 
Schocky Dok, as he is affectionately 
called: how he was bom Count Zavishlok 
144 years ago in the mountains of 
Rumania during a thunderstorm that 
destroyed his castle, his family, and his 
impractical nurse . . . how he was rescued 
by Bella the gypsy who taught him the 
art of black magic and how his first trick 
was to make Bella disappear . . . and how 
he was smuggl ed into this country as an 
archaeological find and worked as a 
cemetery gravedigger, only to be buried 
one moonless night by a jealous 
attendant . . . how years later he was 
unearthed by a Channel 17 expansion 
program and made host of 
Scream-In . . . and how he became foster 
father to baby Bubbles, left on his 
doorstep by Witch Hazel. 

But what is the real story behind the 
man in the ghoul-gray greasepaint? What 
kind of person would sign off each week 
saying "Let there be fright ”? 


FRIGHT INSURANCE 

Dr. Shock is a thirty-four-year-old 
retired insurance salesman named Joseph 
Francis Zawislak. He is also a professional 
magician and past president of the 
Philadelphia Chapter of the International 
Brotherhood of Magicians. He lives in a 
modest row house in suburban 
Roxborough with his charming wife 


MEET PHILADELPHIA'S 
MONSTER OF CEREMONIES. . . 
DOCTOR SHOCK 


LET THERE 


By John E. Parnum 


Hard as it might be to believe, 
something has actually been 
happening in the City of Brotherly 
Love! Here for the first time is the 
whole truth behind Philadelphia's 
monster of ceremonies. Dr. 
Shock— a mad magician and terror 
tube host who could give our 
beloved SEYMOUR a run for the 
blood-money. So grab hold of your 
magic amulet, hang garlic on the 
door, brush your teeth, turn off the 
lights, and let there be fright: you 
are about to learn the terrifying 
secrets of . . . Dr. Shock! 


It is Saturday evening and throughout 
the Delaware Valley the pre-teen set— or 
“ creepy hoppers ” as they have come to 
be known— wait patiently for their fathers 
to finish watching College Basketball so 
they can tune in to their favorite 
monster rally. The Palestra 
court has been cleared and dad gets up 
and goes to the refrigerator for a beer. He 
has relinquished the living room to the 
creepy boppers-who turn down the lights 
and sit wide-eyed before the tube. Then, 
a scream pierces the night. 

“ Good eeevening and welcome to 
" Scream-In and another creeeture feeeture. 
Yes, he's come back after a week’s sleep 
to torment us. Once again, it geeeves me 
no pleasure whatever to preeesent the 
frightful Dr. Shock!” 

The words are spoken by a shrouded 
figure with a South-of-the-Border accent, 
standing in a laboratory that is 
architecturally both ghastly Gothic and 
fantastically futuristic. The camera pans 
to a coffin in the corner of the lab. There 
is a flash of simulated lightning. A clap of 
thunder. The coffin opens slowly. 

But from the moment Dr. Shock 
climbs out, rubs his aching back, and 
returns the rubber spider that baby 
Bubbles has dropped, the creepy hoppers 
relax and settle back to watch, the good 
doctor spoof the spooks. He chats about 
some vampire friends from his 
Transylvanian homeland, complains to an 
offscreen technician about the cigarette 
butts someone put out in the brain he has 
been building, does a magic trick or two, 
and beats a fumbling assistant over the 
head with a rubber chicken. 


Sylvia and their five children. He’s an 
outgoing sort of chap, almost to the point 
of extrovertism ... the life of any party. 

As a boy, he developed an interest in 
magic, and had a particular desire to 
include fire-eating in his shows. Since he 
could find no books on the subject, at the 
age of 16, after witnessing a fire-eating 
act at a Spring Mill carnival, he began the 
arduous task of teaching himself this 
flaming art by trial and error. He 
confesses, though, that some of the errors 
were a bit hard on his throat. After 
mastering it, he incorporated the bit in an 
inebriated magic routine performing as 
Dr. Alkie. 

In 1959, Joe added an electric chair to 
his act and changed his name to Dr. 
Shock. Joe makes it clear that all the bits 
of business on Scream-In are his own or 
writer Joseph. Shield’s ideas, except for 
the make-up. This make-up , creates 
sunken eyes and hollow cheeks in Joe’s 
somewhat pudgy face, and while he has 
lost some weight since he first appeared 
on TV, he must still rely on exaggerated 
lines to give him a cadaverous appearance. 
It was in 1969, while getting a haircut, 
that Joe’s barber told him of another 
customer, Freddie Bower ( then director 
at Channel 17), who needed someone 
host Scream-In. Joe got the job. 

For the first 13 shows, 
his identity was closely 
guarded. But when his 
contract was up, the 
secret, leaked out. 

Now that Dr. Shock 
is a celebrity again, 

Joe Zawislak has 
little privacy. 

Boys and girls 
knock on his 
door and want 
to shake his 
hand. The 
phone rings 
and a mother 
asks him if 
he will say 
a few words 
to her 
children. 


HE GETS LETTERS 

And he gets mail. Tons of it. Some of 
the more interesting correspondence he 
reads on Scream-In (the letters used to be 
given to him by a dismembered hand 
which he understandably called Hand). 
But it is the gifts that he finds 
fascinating: a miniature coffin containing 
a figurine of Dr. Shock; a Princess phone 
built into an arm (you have to stick a 
finger in your ear to be able to hear 
anything)-, envelopes that contain live 
spiders; a pickled appendix in a bottle. 

Lately, Bubbles has been receiving her 
share of fan mail and homemade dolls. 
Bubbles is the youngest Zawislak, and, 
when she made her debut on Scream-In at 
fou r months, may have been the youngest 
regular actress ever to appear on 
television. Bubbles is named after the 
Booth soda line, at one time, a major 
sponsor of Scream-In, and she’s a big hit 
with both viewers and 17’s staff. 

Not all of Joe’s admirers are teenagers 
and creepy boppers. He receives 
correspondence from all age groups, 


Joe Zawislak adds 
the finishing touches 
to the make-up that will transform him 
from a loud gregarious citizen to a loud 
gregarious TV horror host. 

It's amazing what a little greasepaint can do. 


many from female admirers. One letter 
came from a woman in her‘50’s asking 
him for two autographed pictures, one 
for herself and the other for her 
75-year-old mother! 

Joe is not particularly happy about 
some of the movies he has to introduce 
on Scream-In-. Along with the old classics 
such as Frankenstein and Dracula, the 
studio is committed by a package deal to 
run such grade Z flicks as Return of the 
Ape Man and The Bloody Vampire. Joe 
does not hesitate to pan these bombs 
viciously. He says that he used to like to 
go to horror films as a boy, and thinks 
that the old classics have no ill effects on 
children. “But they're putting too much 
sex in movies made today," he says 
disapprovingly. “I’m no prude, but 
modem horror films are not good for kids 
because of all the nudity and tasteless 
sadism which the kids remember for a 
long time.” 

BUT IS IT ART? 


There are some, however, who find Dr. 
Shock impossible to watch. They say he 
is loud; that his acting is crude; that his 
routines are in poor taste. But to others, 
his casual buffoonery is just part of his 
charm. And when the chips are down, he 


can become quite serious, which 
sometimes results in his having the last 
laugh. At the Llanerich Country Club 
during the Tournament of Stars Golf 
Match for Handicapped Children, Dr. 
Shock was invited to make an appearance 
along with other celebrities such as Bob 
Hope, Mike Douglas, and local TV 
commentator John Facenda. When it 
came time for Dr. Shock to take a turn, 
he placed the ball on a tee, grabbed a 
number one wood, took a few practice 
swings, and then, taking careful aim, 
swung the dub with all his might. The 
ball rolled off the tee, zigzagged about 
fifty yards down the fairway leaving an 
ominous trail of red smoke behind it 
before it finally exploded. The crowd 
went wild. “I wanna ‘nother chance!” 
Old Shocky Dok shouted loudly. The 
crowd was still in hysterics when he lined 
the ball up again. Then, silence and 
anticipation. This time the ball sailed 
hard and straight down the fairway for 
two hundred and fifty yards. Much to the 
awe of the crowd, Dr. Shock confidently 
went on to make his par of four. 

For you see, Joe Zawislak is a 
professional and sprinkles a little bit of 
magic in everything he does, whether it 
be on the green or clowning around as Dr. 
Shock on Scream-In. ■ 


THE OLD ABANDONED WAREHOUSE! 

THE OLD ABANDONED WAREHOUSE is here! Now you can Some of fhe items are for older fan enthusiasts, and some 
order rare and hard-to-get books about monsters, comics, ask you to state age when purchasing. Don’t be put off by 
pulps, fantasy and assorted betwitching black sundries, the formality, the pulsating Post Office isn’t. 



FUJITAKE. A thin 16-page 
booklet (8Vi x 11) featuring the 
gothic black-and-white style of 
Denis Fujitake, an artist of the 
Jeff Jones-Bemi 

$ 1.00 




A LTER EGO 10. A 
professionally done fanzine 
heavily oriented to articles. 
Covered are such subjects as Gil 
Kane, Joe Kubert (and Tor), and 
Comic Conventions. Well chosen 
art and photos accompany the 
$1.50 



ALL KINES COMICS. A 
delightful potpourri of artwork 
ranging from underground to 
sword and sorcery. Artists 
include Dennis Nolan and 
Robert Crumb. Color covers, 64 
pages. $1.00 



COMIX: A HISTORY OF 
COMIC BOOKS IN AMERICA. 
This is an attractive hard-cover 
book covering the comic book 
phenomenon up to today's 
undergrounds, a territory not 



DIG YOUR OWN GRAVE. Rob 
Macintyre is a Canadian artist 
who is young and very talented. 
His work is collected in a series 
of 21 full-page drawings done in 
a textured, dramatic, and 
stylized manner. Startling 
portraits of Patrick McGoohan 
(the Prisoner), Jimi Hendrix, Jim 
Morrison, and fantasy themes. 




SCREEN FACTS 23/24 (double 
issue). This is a prize for horror 
film fans. The entire issue (50 + 
pages) consists of magnificent 
full-page stills from Universal 
horror films. Look again at 
Karloff. Dwight Frye. Rondo 
Hatton, and many grisfy others. 

$3.00 


KIRBY POSTERS. The gods of I Baldiur, Honir) in glorious 
Jack Kirby's new pantheon, four I Kirby col or, on 11 x 17 posters, 
of them (Heimdall, Sigurd, | Good stock. $3.00 



science-fiction novel located on 
Venus. Of special interest are the 
four illustrations by J. Allen St 
John, one of the great masters of 
fantasy art. $3.00 


black-and-white and color, the 
books appeal extends even to its 
bright-colored dust-jacket. $7.95 



BOGART'S FACE Hardcover 5" 


tough or dapper. Published at $3.00. 


The proverbial Old Abandoned Warehouse house Enterprises presents the mod AWEIul, NOTE: Add 20r 
which you've heard about in so many comics, AWE-inspiring AWEsome AWEtifacts * WE vail- item lor orders 
movies and pulp adventure and detective able at AWE-striling AWE-right prices! Indi Make checks anr 
novels is open lor business. Abandoned Ware cate which items you want ABANDONED 

ALL KINES COMICS $1.00 NM(£ 

SCREEN FACTS 23/24 S3.00 

FUJITAKE $1.00 ' D0WSS 

DIG YOUR OWN GRAVE S2.50 CITY 

ALTER EGO 10 $150 

PORT OF PERIL $3.00 -BOGARTS FACE $1.50 .'.I 

COMIX: A HISTORY OF COMICS IN AMERICA $7.95 ,0 ’* s '*“ *" ,s 

KIRBY POSTERS $2.50 AMOUNT ENCLOSED 
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LATE FILM ROUNDUP will be a 
semi-regular (or, more accurately, a 
semi-irregular) TMT feature dedicated to 
nefarious news and fearless reviews of 
Fantasy Filmdom's latest creations. 
Under the gruesome guidance of Media 
Editor R. Allen Leider, with the eerie 
assistance of the TMT staff (J. John 
Kane), this feature will bring the film 
industry's spawn of darkness under the 
bright light of instructive criticism, 
concentrating mainly on those films 
released over the past few months that we 
couldn't, due to space limitations, cover 
in greater depth. The "late," incidentally, 
means recent, not "dead" (although that 
certainly does apply in a startling number 
of instances). So before you run out to 
freely lavish your hard-earned cash on the 
latest celluloid atrocity, it would be wise 
to consult these pages first. After all, the 
bread you save may be your own . . . 



DEATHMASTER (1972) 88 mins. Directed by 
Ray Danton. Starring Robert Quarry, Bill 
Ewing, Brenda Dickson, John Fiedler, Betty 
Anne Rees, William Jordan. 

AlP's THE DEATHMASTER, directed by 
Ray Danton, has one thing going for it. That 
one thing is a talented and magnetic actor 


love as COUNT YORGA. In DEATHMASTER, 
Quarry is Khorda, a sorcerer and four 
thousand-year-old vampire. At that age he 
should know better than to get into 
low-budget, no-talent films like this. 

Aside from Quarry's presence, 
DEATHMASTER is hereby dubbed Danton's 
Disaster. Most of the actors can't act. The 
script cannot move at a faster pace than 2 miles 
per hour. The dialogue can't communicate and 
Ray Danton cannot direct. And, worst of all, 
the audience can't stay awake. —RAL 



CORPSE GRINDERS (1971) 72 mins. Directed 
by T. V. Mikels. Starring Sean Kenney, Monika 
Kelly, Sanford Mitchell, J. Byron Foster, 
Warren Ball. 

THE EMBALMER (1966) 85 mins. Directed by 
Dino Tavella. Starring Maureen Brown, Jean 
Mart, Elmo Caruso, Viki Castillo. Alba Brotto. 
THE UNDERTAKER AND HIS PALS (1967) 
Directed by David Graham. Starring Ray 
Dennis, Warrene Off, Rad Fulton, Robert 
Lowery. 

While two of these titles are not that recent, 
the three films were packaged not too long ago 
as a triple bill that plagued theaters throughout 
the country for a mercifully short run. All three 
are of the explicit blood'n'gore variety (a/a 
Hemisphere's "Blood series." see TMT 11. 12 & 



13), packing as much vividly rendered carnage 
and mutiliation into the films as time and bad 
taste would allow. I saw THE UNDERTAKER 
AND HIS PALS a few years back when it 
shared a bill with the ASTRO ZOMBIES (see 
TMT 6) and it was the worst. While the ASTRO 
ZOMBIES at least had some camp value, 
UNDERTAKERS (which is about cycle-riding 
psychotics who cut up their victims and serve 
them at a cannibalistic cafe ) was bereft even of 
that dubious virtue. There's no reason to 
assume that the CORPSE GRINDERS (people 
get ground into cat-food) and THE 
EMBALMER (a mad murderer-embalmer stalks 
a Venice canal) should be any better. If you 
treasure your time and/or lunch at all, you'll 
avoid this terrible trio. _ 



BLOOD FROM THE MUMMY'S TOMB (1972) 
94 mins. Directed by Seth Holt & Michael 
Carreras. Starring Andrew Keir, Valerie Leon, 
James Villiers, Mark Edwards, George 
Coulouris, Hugh Burden. 

It was bound to happen. A team of 
archaeologists ( what else?) discovers the long 
lost tomb of Queen Tera of Egypt. The team, 
headed by George Coulouris and Andrew Keir, 
also find her severed hand which, as legend 
would have it, was cut off at the time of her 
murder, and is, by the way, still oozing blood. 
One of the archaeologists has the mummy put 
into his basement. Naturally he has a daughter. 


a handsome prospective son-in-law, and, now, a 
curse on his head. The daughter is the spitting 
image of the dead queen, right? The film then 
stumbles through the usual series of murders 
until the queen is defeated by the forces of 
good. Whee. 

Andrew Keir (5 MILLION YEARS TO 
EARTH) and veteran character actor George 
Coulouris are the only two redeeming qualities 
in this film. Considering the obvious expense of 
the sets, the makers of this film might have 
done better to work a little harder on the 
script, and to forget all the other mummy 
pictures they had obviously seen. —RAL 


COUNTESS DRACULA (1972) 93 mins. 
Directed by Peter Sasdy. Starring Ingrid Pitt. 
Nigel Green, Sandor Eles, Maurice Denham, 
Patience Collier, Peter Jeffrey. 

COUNTESS DRACULA is an acceptable but 
uninspired flick about a kinswoman of Dracula 
in Hungary who finds that human blood brings 
back her lost beauty in a way that Pond's 14 
Day Beauty Plan never could. The story draws 
on the actual case history of a certain Countess 
Bathory of Transylvania who allegedly did seek 
just such a bloody cure for unwanted wrinkles. 


Ingrid Pitt is the Countess in the film who 
delights in drinking blood, wearing low-cut 
dresses, and seducing police officers who are 
out to find the murderer who inhabits the 
castle. Nigel Green (of the FU MANCHU series) 
is the police captain who supplies the Countess 
with girls who serve as her "drinking 
companions." 

COUNTESS DRACULA is not a bad movie, 
but a few more minutes in production might 
have made it a great movie. As it stands, the 
(ilm represents one of Hammer's more placid 
tales of tepid terror. —ACW 
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ASPHYX (1972) 98 mins. Directed by Peter 
Newbrook. Starring Robert Stephens, Robert 
Powell, Jane LaPotaire, Alex Scott, Ralph 
Arliss, Fiona Walker. 

Every few years a new idea is dropped from 
the heavens and occasionally hits a filmmaker 
on the head. ASPHYX is just such a novel 
operation and a welcome sight for sore science 
fiction-starved eyes. It is also a treat for 
overactive imaginations. 


Immortality is not a new theme to sci-fi 
fans. There have been a host of other films 
dealing with immortality, but none with such 
an original approach as ASPHYX. The film 
opens in 1870 with an amateur 
photographer-inventor named Hugo's ( Robert 
Stephens ) accidental discovery of the existence 
of the ASPHYX, the Spirit of Death which 
enters and leaves the body just prior to 
expiration. This ectoplasmic cloud is captured 
by Hugo on a photographic plate and he 
reasons that, with proper equipment, he can 
capture a "live" Asphyx and render a person 
immortal. 

Personally, I enjoyed every minute of this 
non-stop venture into a new idea, well executed 
and brilliantly performed. I haven't enjoyed a 
so much since DORIAN 


film called VAMPIRE CIRCUS. As a literary 
piece, the plot is slightly familiar ( involving a 
nightmare circus troupe headed by a 
resurrected vampire and staffed by a pair of 
twins who turn into bats, a handsome young 
man who changes into a panther, other 
vampires and the like ) but the mechanics of the 
film are beautiful. The film is very v»«ll 


THE THING WITH TWO HEADS (1972) 90 
mins. Directed by Lee Frost. Starring Ray 
Milland, Roosevelt Grier, Roger Perry, Chelsea 
Brown, Don Marshall. 

THE THING WITH TWO HEADS is a 

serio-comic sci-fi yarn about a dying surgeon 
and head-transplant specialist whose head gets 
grafted to the body of a wrongly convicted 
"murderer" played by Rosey Grier. Rosey 
volunteers for the experiment [he doesn't know 
in advance what it entails ) but is less than 
happy with the results. Not only is the surgeon 
[Ray Milland ) intent on chopping off Grier's 
head as soon as the transplant "takes" but 
Milland is also a 100 proof bigot and is shocked 
to find himself black from the neck down. 

Milland and Grier stand out in this flick as 


the two-headed creation. Running the gamut of 
emotions from comedy to hatred, they 
dominate the film. Don Marshall and Roger 
Perry are fine as Milland's assistants who 
attempt to resolve the problems of the 
two-headed torso— the latter being the special 
effects creation of a brilliant team of no less 
than six sculptors and make-up menl 

Lee Frost directed the film with freshness, 
avoiding all of the obvious pitfalls common in a 
movie of this type. In doing so, he provides the 
screen with a completely enjoyable 90 minutes 
of sci-fi entertainment devoid of the sex and 
sadism so often used in horror films. I 
recommend this film to everyone who has been 
longing for a good science fiction tale— and one 
with a few chuckles as well. -RAL 


HORROR OF THE BLOOD MONSTERS 

(1971) 86 mins. Directed by Al Adamson. 
Starring John Carradine, Robert Dix, Vickie 
Volante, Joey Benson, Jennifer Bishop. 

This loser put in a brief appearance in some 
sections of the land coupled with BLOOD OF 
FRANKENSTEIN. Outside of the colorful 
artwork that graced the poster— and an 
appearance by the ubiquitous John 
Carradine— this film doesn't have much to offer. 


In it Carradine portrays Dr. Rynning, a scientist 
who journeys to a planet upon which resides a 
tribe of vampires who, in addition to running 
amok on their own turf, want to conquer our 
world [what else 171 as well. Some lively 
make-up work for the Snake-Men, Bat-Demons, 
and Claw-Men also living on the planet 
constitutes another plus, but we still suggest 
you wait for this one to turn up on the late, 
late, late show. It probably won't be long now 
before it does. —ACW 


NIGHT OF THE BLOOD MONSTER (1972) 
Starring Christopher Lee. 

Playing on the same bill with 
FROM THE MUMMY'S TOMB, NIGHT OF 
THE BLOOD MONSTER is a real stinker. I 
topher Lee 

somenow got invoivea in it as a •“ ' 


VAMPIRE CIRCUS (1972) Starring Robert 
Tayman, John Moulder-Brown. Lynne 
Frederick, Laurence Payne, Domini Blythe, 
Anthony Corlan, Adrienne Cord. 
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THE MONSTER TIMES BOOKSHELF 


Where can you get the latest and greatest books, posters, 
and other assorted goodies in available on this or any 
other world? There's only one place we know of . . . and 
we've been around . . . and that's the MONSTER TIMES 


BOOK SHELF. The MONSTER TIMES BOOK SHELF 
is always filled to overflowing with the finest books and 
posters imaginable. If you don't believe us, then take a 
look at the list below! 



SCIENCE FICTION 
FILM 


Denis Gifford's latest 
book chronicling the 
history and develop- 
ment of science fiction 
in the film industry. 
Includes a list of over 
500 sf films. A must for 
any sf movie collector. 
TMT reviewed this 
masterpiece in 
TMT. ..$2.50 + 50# 
postage. 



PHANTASMAGORIA I 

Dr. Kenneth Smith, the 
master of fantasy 
conjures up a nookful of 
fanciful stories written 
and drawn to bring total 
enjoyment. See funny 

monsters, wistful 
monsters, pretty 
monsters and 
down-right monsterous 
monsters. .. $3 + 25 £ 
postage. 


PHANTASMAGORIA 2 
The second volume of 
Ken Smith's love affair 
with the creepy and the 

between the full-color 
covers are two 
sf/fantasy stories in the 
E.C. tradition and a 
massive portfolio of 

reptiles. .. $3 + 25 £ 
postage. 




MOVIE MONSTERS 

Denis Gifford's first 
"pictureback" that 
covers the great monster 

all)... and the bad 
ones. The book has 
more photos than most 
books around and 
excellently written to 
make it enjoyable for 
the monster fan, and the 
non-monster fan alike 
(check out the great 
review in MT). . . $2.50 
+ 50# postage. 



CHAPLIN 


68 pages of Charlie 
Chaplin at his very best. 
Covering the comedian 
from his early years to 
his recent triumphant 
return to America this 
year, the book contains 
many rare collector's 
stills and excellent, 
perceptive text. Special 
price includes 
postage. . . $1. 




BATMAN 

385 pages of the dark 
Crusader in color and 
black and white. Forty 
years of The Batman, 
with art by comic 
immortals Bob Kane, 
Jerry Robinson, Neal 1 
Adams and many 
others. Introduction by 
E. Nelson Bridwell, 
writer and editor of the 
Batman Newspaper 
strip. Hardcover with 
full color dust-jacket 
. . $9.95 ♦ $1.00 



ROBERT KLINE 
PORTFOLIO 
Full-color cover houses 
this monsterously 
beautiful collections of 

monsters, demons, 
warlocks and a whole 
mess of other gruesome 
baddies. Not for the 
faint of heart. . . $2.50 
+ 25# postage. 



THE MAKING OF 
STAR TREK 
Over 400 pages of inside 
information on the 
lost— but still loved-sf 
show, STAR TREK. 
Written by Star Trek's 
Creator, Gene 
Roddenbery, it contains 
biographies, show 
synopses and other 
pages of Star Trek 

25 # postage. 


DAYS OF THRILLS 
AND ADVENTURE 

Monster-sized softcover 
book covering the movie 

Drummond to Zorro. 
Written by film expert 
Alan G. Barbour and 
loaded with stills and 
rare serial shots from the 
30's and 40's. . .$3.95 + 
50 # postage. 



HISTORY OF COMICS, 
VOLUME II. 

The second great 


volume by comic artist 
Jim Steranko. This issue 
covers the far-out heroes 
of comics "Golden 
Age," back in the 
far-away '40's. Chapters 
on Blackhawk, Captain 
Marvel and family, 
Bulletman and many 
more. Plus a special 
chapter on The Spirit 

published Spirit story. A 

wrap-around color cover 
doubles as a black light 
poster. ... $5 + 25 # 
postage. 


HERITAGE 

A giant fan magazine 
fully devoted to Flash 
Gordon. Tremendous 
artwork by comic book 
giants Jeff Jones, Mike 
Kaluta, Ken Smith, 
Frank Brunner, Reed 
Crandall. Frank 
Frazetta and many 
others. Interview with 
Buster Crabbe, review of 
the Flash Gordon Serial. 
Read TMT's review in 
issue 17. . .$3.50 + 25# 
postage. 
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FLASH GORDON IN FLASH GORDON- 
THE ICE KINGDOM INTO THE WATER 

Flash and the gang WORLD 
versus the evil hordes of Flash and his erstwhile 
Ming, The Merciless, companions. Dale 
Thrills and chills galore Arden and Doctor 
as Ming sets icy traps for Zarkov, plunge into the 
our intrepid trio. And surrealistic watery 
you've never seen an ice depths of Mongo to find 
kingdom until you've excitement and 
seen one drawn by Alex adventure . . . and 
Raymond. Hardcover death! Hardcover 
...$12.95 + 75 # ...$12.95 + 75# 


MARVEL SUPER Mariner, Spider-Man, and Thor-all in glorious 
HERO POSTERS Iron Man, Dr. Strange, color on super-heavy 

Eight of Marvel’s Capt. America, The poster paper. 12" by 
Mightiest heroes— Sub- Human Torch, The Hulk 16". $2.50 + 50# port. 




E.C. HORROR 
COMICS OF THE '50'S 
Beautiful, 208 page 
book in full-color, giant 
10" by 14" size. 
Twenty-four E.C. 
Horror classics of horror 
and gore all in one book. 
Also included are all the 


old ads and editorials 
plus artist biographies. 
Comic greats like Al 
Williamson, Frank 
Frazetta, Wally Wood, 
Jack Davis and many 
others. Hardcover 
. . .$19.95 + $1.00 
postage. 


A THOUSAND AND 
ONE DELIGHTS 

Over 260 stills of those 
old favorite movies from 
the 1940's. Text by 
Alan G. Barbour, the 
foremost expert on 
films of the 40's. 300 
pages of humor, and 
mystery and the serials 
all in one book. . . $3.95 
• +50# postage. 


postage. 



THE COLLECTED 
WORKS OF BUCK 
ROGERS 

Massive, 380 page book 
in color and black and 
white reprinting all the 
classic Buck Rogers 
newspaper strips. The 
first sf comic character 
is still a marvel even 
forty years after his 
debut. Color interiors 
and dustjacket. . . $7.95 
+ $1.00 postage. 


GREEN LANTERN 
AND GREEN ARROW 
1 

Crimef ighters finally 
take up cape and cowl to 
fight social injustice in 
America. The Green 
Lantern and the Green 
Arrow take them all on: 
the corrupt landlords, 
poverty, injustice, crime 
in the streets. Join them 
on their search for the 
real America aided by 
Denny O'Neil stories 
and Neal Adams 
artwork. . . 75 cents + 



HISTORY OF COMICS 
CALENDAR 

Each month has its own 
poster-size illustration 
by a famed comic artist, 
plus a biographic 
paragraph on each hero 
illustrated. Calendar 
comes with giant black 
light color poster for a 
color. And it's drawn by 
Steranko. .. $3 +50# 
postage. 


GREEN LANTERN 
AND GREEN ARROW 
2 

The continued 
adventures of America's 
most famed comic team. 
This time the Green 
Crusaders take on a 
Charlie Manson type 
lunatic and inspire a 
tribe of Indians to rebel 
against their oppressors 
...75 cents + 25# 


TARZAN ALIVE 

Exciting new book by 
famed sf writer, Philip 
Jose Farmer. Farmer, a 
long time ERB fan, 
startlingly proves the 
existence of Tarzan. 
Also included is a 1970 
interview with Tarzan 
and a Tarzan family 
tree. Hardcover 
. . . $5.95 + 50# 

BADTIME STORIES 

Bemi Wrightson, the 
baneful one, produces 

masterpieces guaranteed 
to chill the soul. 
Beautifully done color 
cover and simply 

graphics. See a complete 
review in TMT 6. . . $5 + 
25# postage. 



SUPERMAN 


The granddaddy of all 
superheroes now in his 
own fabulous 385 page 
color and black and 
white book. Classic 
cartoons from all of 
Supie's eras. Art by the 
originator of Superman 
and many others. Also a 
Superman checklist. 
Hardcover, with full 
cover dust-jacket 
. . . $9.95 + $1.00 

postage. 


•THE MONSTER TIMES BOOKSHELF • 


P.0. Box 595, Old Chelsea 
Station, New York. N.Y. 10011 


Where do you go to get the latest and 
greatest in the wide world of weird books? 
Why. THE MONSTER TIMES BOOK 
SHELF, of course! And here's a sampling of 


the newest of the nefarious titles now 
available. 

NOTE: The figure next to the book 
price represents cost of postage and 


handling. Please add this to book price and 
make checks and money orders payable to: 
THE MONSTER TIMES. 


—HISTORY OF COMICS. VOLUME II SS.OO & 25 1 

— HISTORY OF COMICS CALENDAR $3.00 & SOT 

— TARZAN ALIVE SS 95 & SO* 

— FLASH GOROON-INTO THE WATER WORLO SI 2.95 A 75 C 

— FLASH GORDON IN THE ICE KINGOOM SI2.9S & 75 < 

— ROBERT KLINE PORTFOLIO S2.50 R 25 C 

— HERITAGE $3.50 & 25 r 

— BADTIME STORIES $500 & 25 f 

— FOPEVE $7J6 A 50$ 

— PHANTASMAGORIA II $3.00 A 25 1 

— GREEN LANTERN AND GREEH ARROW I 75 snB A 25? 
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—GREEN LANTERN AND GREEN ARROW 2 75 own A SC 

— MOVIE MONSTERS $2.50 A 50 C 

— SCIENCE FICTION FILM $2.50 A 50f 

— DAYS OF THRILLS ANO ADVENTURE $3.95 A 50( 

— A THOUSAND AND ONE DELIGHTS $3.95 A 50? 

— MARVEL SUPERHERO POSTERS S2SO A SOI 

— THE MAKING OF STAR TREK $1.25 A 25 « 

— E.C. HORROR COMICS OF THE '50's $19.95 A $1.00 
—superman sase a sioo 
—BATMAN S9SBA $1.00 

— THE COLLECTED WORKS OF BUCK ROGERS $7.96 A 


NAME 

ADDRESS 

CITY 

STATE 

Sales Tax: For delivery in N.Y.C. add 7%, 
elsewhere in New York State, add 6%. 

AMOUNT ENCLOSED 
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^Pomic book fans are a strange 
breed. They range in age from the 
seven-year-older whose main 
interest lies in this month's 
SPIDER-MAN, to the 
fifty-year-older who remembers 
comics from his childhood and uses 
them to prop up his lost youth. 
There are all shades of collectors in 
between, but their one common 
bond is their belief that comic 
books are an art form. 

Comic books aren't an art form, 
of course. No book— be it in comic 
form or text— can be art when they 
have to be churned out month after 
month in a narrow range of topics 
and written to a narrow audience. 
They can't be relevant, or have a 
social conscience or even be able to 
comment on our times. No one can 
expect them to, regardless of what 
the collectors would have you 
believe. But, perhaps more 
importantly, comic books can be 
entertaining. They can have a good 
story and solid art, and they can be 
enjoyable to read. 


Heh, Heh! Greetings, you little gruesome gore-addicts, I just wanted to let you know that all your favorite cadaverous creeps from the 
crumbling crypt are returning in their original, mind-freaking form! So say it loud, we're back and we're proud! That's right, my mouldy 
Monster-Timers, those original E.C.'s are back again, unretouched and uncensored! TALES FROM THE CRYPT No. 46, SHOCK 
SUSPENSTORIES No. 12, and WEIRD SCIENCE No. 15 will be available soon, and in the exact way they appeared in the fearsome, 
flesh-crawling 50's! And what's more, my gore-greedy ghouls, you'll be able to buy them through THE MONSTER TIMES! Only a buck 
each (plus 25# for postage!) Read all about it in this TMT Exclusive! 


EC LIVES!!! 


And that, in a nutshell, explains 
the aura of reverence surrounding 
E.C. COMICS! They are 
entertaining— and enjoyable. The 
writers and artists turned out 
stories you could enjoy, stories 
you'd want to read without 
worrying about how sophisticated 
it was. E.C. COMICS produced gory 
stories and horror stories and 
science-fiction stories. They 
dabbled in humor, and even did a 
"relevant" story or two. But more 
than anything, they were fun. You 
could plunk dovOn your dime, roll 
up your E.C. in your back pocket, 
take it home and read it. And enjoy 
it. 

Maybe that's why E.C. comics 
were supressed in the middle '50's. 
Even though the kids loved and 
enjoyed them, they became taboo. 
Mothers frantically tore up copies 
as quickly as they could be 

Here one of the pages from the soon to be 
of the most respected commercial artists i 
times drawing stories that were accused of 


purchased. Doctors condemned 
them faster than they could be 
published. If you believed all of 
E.C.'s detractors, E.C.'s were the 
cause of all the juvenile 
delinquency in this country. They 
were the cause of all the stolen 
hubcaps in this country-and who 
knows -maybe they even caused 
sterility. 

So all those doting, 
self-righteous crusaders tried to do 
away with E.C. COMICS. They 
frightened other comic publishers 
into banding together to condemn 
E.C. They paraded E.C.'s publisher. 
Bill Gaines, in front of a TV 
audience to testify at Estes 
Kevaufer's Senate hearing on comic 
books. The do-gooders destroyed 
lots of comics and lots of 
publishers, and almost managed to 
stamp out E.C. forever. 

And even though Bill Gaines 
couldn't stand against the onslaught 
and ceased publishing in 1955, the 
readers didn't forget. They never 
forgot how they had to sneak their 
E.C.'s in the house under their 
shirts. They never forgot the days 
spent reading E.C.'s in the cellar to 
avoid detection. They remembered, 
and they published fanzines, 
keeping the lines of communication 


reprinted E.C. tales. It's drawn by Jack Davis, today one 
the business. But in the E.C. days he spent most of his 
ers' minds. 


CHOKE. 


TALES FROM THE CRYPT and SCHOCK 
SUSPENSTORIES were two of E.C.'s best selling 
horror comic books. These are the covers from two of 
them, the first two to be reprinted by the East Coast 
Comix people. They were horrible covers in terms of 
effect, but paranoic doctors and parents tried to blame 
them for all of society's ills. 

open between all the E.C. 
fan-addicts. They carried their love 
for E.C. all through the fifties while 
everyone else was blaming E.C. for 
all the world's ills — real and 
imagined. 

And when comics had a 
resurgence in the 1960's, the E.C. 
fans came out of hiding. Their 
fanzines became more elaborate 
and the prices on those remaining 
E.C.'s skyrocketed. They held 
conventions, wrote articles, 
conducted interviews, and even 
occasionally got permission to 
reprint some E.C.'s. But it was 
never enough. 

But now, after those years of 
frustration, the years of hope and 
bitter disappointment, E.C. comics 
are coming back! They're not 
coming back as a $20 book, or a 
$15 portfolio or even a $3 black 


and white fanzine. They are coming 
back for real, in full color, just as 
they were originally published. 

E.C.'s second coming will be a 
labor of love. The publishers 
eventually plan to reprint every 
E.C. book in its original form. All 
books will be exact reprints ( except 
the advertisements, naturally ) of 
the original E.C. comic. Each issue 
will contain 28 pages of stories ( one 
eight pager, two seven pagers and 
one six pager). All of those 28 
interior pages will be in full color, 
as will the cover. Everything will be 
the same, just as they were all those 
years ago. 

The first book to be reprinted 
will be TALES FROM THE CRYPT 
#46, followed by SHOCK 
SUSPENSTORIES #12 and then 
WEIRD SCIENCE #15. CRYPT 
will be published in late February 
and the others will follow in late 
spring. The schedule after these 
books has not been announced. The 
cost will be $1 per copy, but they 
won't be available on your local 
newsstand. THE MONSTER TIMES 
will carry them starting next month 
(a-buck-and-a-quarter, including the 
postage) when the first issue will 
become available. They'll be an 
advertisement in next month's 
issue, so be sure not to miss it. 

The publishers of these new, 
revived E.C.'s are Ron Barlow and 
Bruce Hershenson . Both are long 
time E.C. fans. Barlow was the 
editor of Nostalgia Press' EC 
HORROR LIBRARY OF THE 
'50'S and published the E.C. poster 
set. He and Hershenson put on the 
spectacularly successful E.C. FAN 
ADDICT CONVENTION in May of 
last year. 

Next month TALES FROM 
THE CRYPT will become available 
through THE MONSTER TIMES. It 
may seem like a long time to wait, 
and maybe it is, but for those 
original E.C. fans who've waited 
two decades, the wait won't be long 
■ -Joe Brancatelli 
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THE BEST BOOK ON 
MOVIES WE 
EVER SAW! 

After all the years of waiting, there’s 
finally a book covering all the great 
classic fantasy films of years gone by. 

Entitled CINEMA OF THE 
FANTASTIC, and written by film 
buffs Chris Steinbrunner and Burt 
Goldblatt, it covers countless numbers 
of fantasy film classics. They range 
from Melies first s-f film, A TRIP TO 
THE MOON to Don Siegel’s classic 
INVASION OF THE BODY 
SNATCHERS. The book also includes 
such rarely covered items as FREAKS, 

FLASH GORDON and MAD LOVE. 

The book is illustrated with over 
350 photographs and horror film critic 
Larry Brill termed CINEMA OF THE 
FANTASTIC, “The greatest film book 
of all time.” 

This book is now available for only 
$10, plus 50 cents postage from the 
fine folk at THE MONSTER TIMES. 

Order now, the monsters in our 
shipping department are just waiting 
for your order. 



4 ?^ 


THE MONSTER TIMES BOOKSHELF 
Post Office Box 595. Dept. CF 
Old Chelsea Station 
New York, New York 1001 1 

Please send me copies of the 

fantastic CINEMA OF THE 
FANTASTIC. For each copy I enclose 
$10, plus 50 4 to cover postage and 
handling, in check, cash or money order. 

NAME 


/• '* m 

/ m 4 



FLASH... SHOULD 
I ZAP THEM 
FOR TELLING 
THE WORLD 
ABOUT us?r 


Everyone this side of STAR TREK 
knows about the world’s most renowned 
sf character, FLASH GORDON. Flash 
and comprades— irascible Doc Zarkov, 
delightful Dale Arden and the ever 
despicable Ming the Merciless— have 
made the scene just about everywhere. 
They have been in the movies, the 
comic strips and even television and 
comic books. Flash certainly has been 
around, and now to chronicle all those 
trials and tribulations comes 
HERITAGE— dedicated to Flash 
Gordon and Flash Gordon alone. 

Heritage is published in two volumes, 
and both are now available from THE 
MONSTER TIMES. 

VOLUME ON E — “Flash 
Gordon— Super Serial” by TMT’s own 
Allan Asherman which considers the 
fine points of the Flash Gordon Serial 
and is replete with stills. Then there is 
an interview with Mr. Flash Gordon 
himself— Buster Crabbe. In the 
interview, conducted by world famous 
comic artist Al Williamson, Crabbe talks 
about himself, Flash and his new movie, 
THE COMEBACK TRAIL. The 
interview abounds with stills from 
Crabbe’s movies and dozens of candids. 

And for the comic fans amongst you, 
there are strips by famed illustrators 
Jeff Jones, Mike Kaluta and Frank 
Brunner. Portfolios are by Gray Morrow 
and Kenneth Smith. Illustrations by 
Frank Frazetta, Al Williamson, Roy 
Krenkel and Reed Crandall. 

HERITAGE, volume 1 contains 64 
sturdy pages with a full color cover of 
Flash by his definitive delineator, the 
late Alex Raymond. The price, only 
$3.50. 

HERITAGE, VOLUME 2-also an all 
Flash Gordon issue. Heritage’s feature 
this issue is “An Evolution of the Flash 
Gordon Strip,” written by MONSTERS 
AND HEROES editor, Larry Ivie. Ivie Ls 


incisive in his comments and his article 
is liberally sprinkled with strips and 
stills. 

For the comic fan, there are strips by 
Reed Crandall (called “Flash’s greatest 
living artist”), Bruce Jones, Steve Harper, 
Neal Adams, Carlos Garzon and Esteban 
Muroto. Also included are portfolios by 
Al Williamson, Mike Royer and Stanley 
Pitt (Australia’s greatest artist). Also, 
illustrations by Berni Wrightson, George 
Evans, Roy Krenkel, Gray Morrow and 
Wallace Wood. 

HERITAGE, Volume 2 contains 76 
sturdy pages with full color cover by Al 
Williamson and Gray Morrow and back 
cover by Wallace Wood. The price is 
only $5. 

Together, or separately, these books 
are a must for any Flash Gordon fan, 
any serial fan, any comic art fan, any 
fan. In fact it’s a must for anyone. So 
just fill out the coupon, rocket it by 
mail to THE MONSTER TIMES and 
we’ll jet it over to you by return 
postage. 


THE MONSTER TIMES BOOKSHELF, 
Post Office Box 595, Dept. H Old 
Chelsea Station, New York, 10011 

Please send me the following items 
indicated for which I enclose my check, 

cash or money order, for $ 

Please make check or money order 
payable to THE MONSTER TIMES 

copies of FLASH GORDON 

HERITAGE, VOLUME 1 @S3.50. plus 
254 postage and handling (S3.75) 

copies of FLASH GORDON 

HERITAGE, VOLUME 2 @>$5.00, plus 
254 postage and handling ($5.25) 

NAME 

A D DR ESS 

CITY STATE ZIP 



MISCELLANEOUS MONSTER! 

To whomever this may concern - 

In your MONSTER NEWS classified 
Ad Section I came across an 
advertisement regarding movie material 
for sale by the so-called 
MISCELLANEOUS MAN (George 
Theofiles), 1728 Thames, Baltimore, Md. 


best of the first year of THE MONSTER 
TIMES and will also contain 12 pages of 
new material. Included will be our 
Filmbook of Godzilla, Steve Vertlieb’s 
two part article on King Kong and many 
other delights. And, for all you Lon 
Chaney fans. Bill Nelson will be pitching 
in with six pages of new, never before 
seen material on The Hunchback of Notre 
Dame. All this for 75 how can you go 
wrong? Look for it anywhere THE 
MONSTER TIMES is sold (and a lot of 
places where it isn’t)! 



Super Godzilla fan Gregg DeDomenico, 
aged 7 years submits this Godzilla 
illustration. Godzilla thanks you, The 
Monster Times thanks you and the whole 
crayon industry thanks you. 


21231. 

I answered the ad, received a catalog, 
mailed in a $5.00 order, got my cancelled 
check from his bank and that was it - no 
material whatsoever. 

This was back in February and all my 
letters regarding the order have been 
ignored. 

I'd appreciate if you looked into the 
matter as it was your newspaper which 
ran the ad. 

Thanks. John Bloodgood 

Chicago, 111. 


THE BEST IS 
YET TO COME! 

Dear MT, 

I’m a new reader to THE MONSTER 
TIMES and 1 can’t say enough about the 
fine quality of your newspaper. My only 
complaint is that there is nowhere that I 
can find the best of your'earlier editions. 
Are you guys considering a BEST OF 
THE MONSTER TIMES. If you aren’t, 
you should be! 

S.M. Richards 
New York, N.Y. 

Strange as it may seem— and against the 
better judgments of millions— there will 
be a BEST OF THE MONSTER TIMES 
coming up in late February. It's going to 
have 64 magazine size pages with a slick, 
full color front cover. It will reprint the 



Send us so many letters, 
postcards, boosts, detractions, 
bomb threats, etc., that the Post 
Office will have to deliver our mail 
with a bulldozer. Address all 
correspondence to: THE 
MONSTER TIMES, Box 595, Old 
Chelsea Station, N.Y. ,10011. 


ATTENTION: MONSTER MANIACS 

Are you having problems finding THE MONSTER TIMES at 
your local newsstand? Does your blood boil every time you find 
the last copy sold out? Do friends and neighbors sink their talons 
into you because they can't get copies of their own? 

Well, you can settle matters peacefully and avoid unpleasant 
embarrassment and senseless carnage. All you've got to do is fill 
out the coupon below and send it our way RIGHT AWAY! that 
means NOW! Your problems will be eliminated, we'll feel better, 
and even our mutual monster friends will stop turning over in their 
graves. 


MAIL COUPON TO: THE MONSTER TIMES P.O. Box 595 

Old Chelsea Station New York, N.Y. 10011 

Store or Newsstand 

needing THE MONSTER TIMES: 

Store or Newsstand's 

ADDRESS: 

CITY STATE ZIP 
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In an effort to keep up with 
Made-for-TV horror movie invasion 
currently taking over the terror 
tube, TMT presents this profile of 
one of the best of these, CBS' 
GARGOYLES. The trend of 
putting terror films on TV 
continues to grow, due partly to 
the enormous success of ABC's 
MOON OF THE WOLF and THE 
NIGHT STALKER, the latter 
having broken all kinds ratings 
records. Check out our Teletype 
column this issue for more news 
and info on this sinister subject, but 
first cast your eyes below for a look 
at GARGOYLES, the living spawn 
of a scriptwriter's nightmare . . . 


(gargoyles, most people 
visualize them, are those grotesque 
figures — part human, part 
animal— that function as rain spouts 
for roof gutters on many buildings 
throughout the world. The 
legendary creatures have been 
horrific subjects for paintings, 
carvings and literature from dozens 
of different cultures for centuries. 
But whoever in this day and age 
dreamed that they might actually 
exist? 

Stephen and Elinor Karpf, one of 
Hollywood’s most successful 
husband-and-wife writing teams, 
shared such a dream. 

“Elinor was apparently so 
fascinated by gargoyles that she had 
a nightmare about them taking over 
the earth," says Karpf. *7 helped 
her elaborate on the dream for a 
short story. " 

• Producers Rick Rosenberg and 
Robert Christiansen helped the 
Karpfs turn their story into one of 
the season’s most unusual television 
movies. The result was Gargoyles, a 
really fine tale of horror and 
suspense, recently broadcast on The 
New CBS Tuesday Night Movies on 
the CBS Television Network. 
Cornel Wilde starred as an 


That's the kind of problems you run into when you hire an artist-poet type person to play a monster. But then Bernie Casey-former football star 
and Renaissance man— envisioned the GARGOYLES as superior beings. He and Cornel Wilde (right) turned in top-notch performances that helped 
make the CBS made-for-TV movie one of the horror hits of '72. 


GARGOYLES 


anthropologist-author, who is 
menaced by hideous creatures. 

HEART-FELT HORROR 

"We filmed Gargoyles as a sort of 
valentine to that genre of horror 
movies that we used to enjoy in our 


feet). His face was grotesquely 
distorted with makeup, his teeth 
were capped with fangs and even 
his eyes were covered with opaque 
contact lenses. 

“ Fortunately , I am not 
claustrophobic,” says Casey. "Rut 
the suit was as confining as a steam 
bath after I wore it for a few hours. 
The worst part of all was the 
contact lenses, which I could wear 
only a few minutes , less than a 
half-hour, without extreme pain. ” 

How did he make a sensitive 
character come through all that 
makeup? 

"I thought of the gargoyle as a 
highly intelligent being, superior to 
man, not as a maniacal monster," 
says Casey. "I tried to show this 
with body movement, the way I 
walked, in nuances of speech. This 
was about all I had left, with my 
physical features covered up by 
either costume or makeup. I’m glad 
that I did the part, ” he says. “But I 
probably wouldn't want to play a 
monster again. It just involves too 
much physically. ” 

Casey didn’t say, but he seemed 
ready to agree that playing a 
gargoyle is probably tougher in 
many ways than playing 
professional football— the career 
that Casey gave up to become an 
actor. 

GARGOYLES (1972) 90 mins. 
Directed by B.W.L. Norton. 
Teleplay by Stephen and Elinor 
Karpf. Makeup by Ellis Burman and 
Stan Winston. Special Effects by 
Milt Rice and George Peckham. 
Starring Cornel Wilde, Jennifer Salt, 
Grayson Hall, Scott Glenn, William 
Stevens, and Bemie Casey as “The 
Gargoyle”. ■ 


neighborhood theatres when we 
were growing up, ” says Rosenberg. 
"We knew the monsters weren’t 
really, monsters but we didn't care. 
They were simply fun to watch. 
That’s the same spirit we aimed for 
in Gargoyles. We don't want to 
scare people. We just want them to 
have fun. ” 

Although gargoyles have been 
traced through centuries of art and 
architecture, Rosenberg, 
Christiansen and the Karpfs may be 
the first to collaborate on turning a 
nightmare about the creatures into 
a valentine. 


RAM VS. GARGOYLE 


What was an actor-artist-poet like 
Bemie Casey doing playing a 
gargoyle? Casey, who became a 
full-time actor after playing 
flanker-back with the Los Angeles 
Rams football team launched his 
movie career with a role in Guns of 
the Magnificent Seven, followed by 
a part in Tick . . . Tick . . . Tick. He 
is an artist of considerable talent, 
with eight art shows to his credit, 
and has published two books of 
poetry. 

Yet Casey didn’t have to think 
twice when offered the lead role of 
the monstrous head gargoyle in 
Gargoyles. 

“ I consider myself a leading 
man,” says Casey. "But here was a 
chance to do a character part for 
the first time. I accepted the role as 
an acting challenge, to try to make 
a character with sensitivity come 
through.” 

The challenge was formidable. 
Casey’s body was camouflaged 
from head to toe with a 
scale-covered “gargoyle suit” 
(complete with claw-like hands and 
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Deep in the darkest heart of 
Filmland resides a tribe of 
half-crazed creatures clad only in 
mod suits, thick sideburns, and 
big-lunch ties. Having sold their 
souls for a clawful of dollars, these 
monsters are bereft of almost all 
human needs. Only one thing will 
slake their unnatural thirst, only 


one thing can appease their j 
unearthly lust ... and that's $$$! 
Gary Svehla takes you now down I 
that forbidden corridor that leads 
to that door with the small but 
ominous sign reading PUBLICITY 
DEPT, for a closer look at some of 
these mod monsters' madder 
creations. 



■ rue artistry in the film industry must 
always be rewarded, but there exists one 
aspect of the world of filmdom that has 
remained virtually ignored over the years, 
and it is about time that THE MONSTER 
TIMES sees that justice is done. We are all 
so eager to praise the Cushings and Lees, 
the Fishers and Whales, the Sangsters and 
Mathesons, that we tend to forget those 
marvelous funatics who helm the 
publicity departments at our major 
motion picture companies. Remember, 
true monster-freaks such as ourselves will 
see a horror movie on its name alone, but 
the general public is seldom as 
susceptible. Just like fish looking for a 
free meal, the public has to be baited and 
lured into the movie theater. While many 
may consider movie advertising as a 
necessary evil of the industry, in reality it 
is a subtle art where innovative minds 
bang their heads against the wall to dream 
up concoctions that will outdo their 
studio rivals. Admittedly, the publicity 
and advertising departments of the major 
studios must be inhabited by totally 
insane people, they are nonetheless 
deserving of much praise for all the 
devilish means they create to get the 
people into the theaters. To them and 
their organized insanity, we owe the 
success of the industry. Let me show you 
just what I mean. » 

In the early sixties 


Warner Bros, tried to scare up some attention with a tiny edition of the Terrifying Times 
heralding their "Fear Flasher" and "Horror Horn" gimmicks for an otherwise frightless flick, 
CHAMBER OF HORRORS. According to our author, though, all these intrusive tricks served 
to do was to temporarily wake up the audience. 
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American-International distributed a very 
atmospheric movie about witchcraft 
entitled BURN, WITCH, BURN. As 
patrons entered the theater they received 
a Witch Prevention Packet which 
supposedly contained enough salt and 
iron to ward off the curse of any witch as 
long as the envelope is held close to the 
body. And for extra added protection, a 
free witch-ridding spell was included that 
was guaranteed to rid the audience of 
witches and other undesirables. The only 
drawback here is the fact that witches’ 
spells are mighty difficult to read in the 
darkened theater, but I guess patrons 
should feel secure knowing that the salt 
and iron ( you can smell and taste that) 
will be enough to protect them. 

THE FLY, the classic sf thriller of 
1958, received a rip-snorting publicity 
campaign from the good people at 20th 
Century Fox ( See what the good people 
at TMT did to the good people at Fox 
back in TMT 14— Ed.). Attractive poster 
heralds were distributed which declared, 
“Drive Carefully! Let’s keep horror on 
the motion picture screen and off the 
streets! See THE FLY, the shock thriller 
of the century.” If that wasn’t enough, 
men with black hoods over their heads 
wearing white lab jackets were often seen 
posting such posters. And added to this, 
every single ticket buyer who was seeing 



"public service" 
angle to hype THE FLY, 
whose buzz was worse than his bite. 


the production alone had to sign a special 
waiver accepting the shocking 
consequences of viewing this movie. With 
such an extensive* campaign, it is little 
wonder that THE FLY did “ boffo ” 
*■" ’ i everywhere. 


HAMMER DRIVES IT HOME 

And let us not forget the exceptional 
publicity which many of the Hammer 
horror films received in the mid-to-Iate 
sixties. Columbia Pictures distributed free 
BLACK STAMPS to movie patrons all 


would have produced. Warner Brothers 
handled DRACULA HAS RISEN FROM 
THE GRAVE as if it were a direct sequel 
to THE FEARLESS VAMPIRE 
KILLERS, in other words, their publicity 
campaign treated the movie 
tongue-in-cheek. The poster blurted 
DRACULA HAS RISEN FROM THE 
GRAVE-OBVIOUSLY. All of the 
advertising featured humorous punchlines 
associated with the title. For instance, 
“You just can't keep a good man down,” 
and I always said he had plenty of get 
up and go” were oft-used lines in the 



Columbia Pictures urged theater-owners to give 
away a strip of "Black Stamps" to the "first 
10,000 people in line" to see THE GORGON & 
THE CURSE OF THE MUMMY'S TOMB. This 
act of generosity begins to pale, however, when 
you consider that most theaters only seat about 
500 people. 


over the country seeing their double bill 
of THE GORGON and CURSE OF THE 
MUMMY’S TOMB. These BLACK 
STAMPS featured comic art drawings of 
filmdom’s most gruesome characters. 
20th Century Fox, not wishing to allow 
Columbia to out-publicize them, 
distributed “Dracula Fangs” and 
““Zombie Eyes” to patrons viewing their 
double-bill of DRACULA, PRINCE OF 
DARKNESS and PLAGUE OF THE 
ZOMBIES. 20th Century Fox even 
distributed free Rasputin beards when 
they later released Hammer’s RASPUTIN, 
THE MAD MONK. But Warner Brothers 
must take top honors for the method in 
which they promoted DRACULA HAS 
RISEN FROM THE GRAVE. While many 
of the hard-core horror addicts were 
offended by the Warner Brothers 
publicity, it nevertheless is innovative and 
eye-catching and probably lured many 
more people into the theaters than a 
more conventional “ horror ” campaign 


Columbia returned to show their stuff 
when they released the double bill of 
TORTURE GARDEN and BERSERK. 
This double bill contained one of the 
most unique publicity angles ever devised 
and thus generated a sense of fun and 
entertainment which could do nothing 
but help boxoffice sales across the nation. 
Every ticket-holder was given a package 
of “Torture Garden Seeds” to grow his or 
her own fright garden. And yes, their 
promise was not in vain, because if you 
were daring enough to plant the real 
seeds, you ended up with a real torture 


A teaspoonful of ordinary table salt was 
distributed to. patrons who saw 
American-international's BURN, WITCH, 
BURN. Many people reportedly threw these 
>"Witch-protection packets" over their 
shoulders, while many more merely dropped 
them on the theater floor. 
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garden of “ crab-grass .” Oh well, a lot less 
harmful was the “Berserk-limit” test 
which patrons were invited to answer. 
The gimmick here is simple, if 
theater-goers answer “yes” to more than 
3 questions, then you are warned to see 
BERSERK at your own risk. Again, very 
novel for publicity, and where else could 
you get two gimmicks for the price of 
one! 

Warner Brothers created the 
mind-boggling “Fear Flasher” and 
“Horror Horn” for their terribly 
successful psycho-film of the late sixties, 
CHAMBER OF HORRORS. This film, to 
protect patrons from extreme scenes of 
violence ( which in reality were not 
violent at all), would wam the audience 
of impending doom by sounding a 
horrible shriek over the soundtrack and 
flashing a red filter over the color print of 
the movie. All I can say is, after enduring 
that ear-grinding drone and flashing light, 
it is a miracle that anyone remained to 
endure the tedium the movie generated. 
Probably the only violence to be found 
was not on the screen but in the audience 
when angry movie-goers charged the 
offices of the manager and threatened to 
make an honest man out of him by 
adroitly removing his head. 

CASTLE OF HORROR 

But before we continue any further, 
we must pay homage to the man most 
responsible for making motion picture 
gimmicks popular and interesting, William 
Castle. In almost every film he produced 
from MACABRE to ROSEMARY’S 
BABY, some sort of special publicity 
stunt was featured to draw the crowds to 
see his movies. While Castle will never be 
known as a great film-maker, he will long 
be immoralized ( author's word, not 
ours— Ed.) for his daring innovations in 
movie advertising. For his first feature, 
MACABRE, every theater-goer was 
insured by Lloyds of London for the 
grand sum of $1,000 if your death 
resulted from shock while watching the 
movie ( but Castle had nothing to fear, for 
there was a stronger likelihood of people 
dying from boredom, which was not 
covered by the policy). For THE 
TINGLER, Castle had theaters wire their 
seats so that they would vibrate or buzz 
during the spooky scenes. In HOUSE ON 
HAUNTED HILL, Castle employed a 
process called “Emergo” where skeletons 


and skulls would be catapulted into the 
audience on wires during the climactic 
scenes of horror. In 13 GHOSTS each 


patron is given a “Ghost-Viewer” which 
contains two different piastic windows 
and can choose whether to watch the 

DRACULA& 
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The Publicity Hacks Have Risen From Their 
Desks (Unfortunately) . . . with these pointed 
catchlines for Hammer's then-latest vampire epic. 


screen ghosts or not, depending on which 
window he looks through. In 
HOMICIDAL the movie is stopped before 
the exciting climax and patrons are 


One of William Castle's more flamboyant ad campaigns, for his 
HAUNTED HILL. In theaters equipped for his "Emergo" pr< 
aisles, things flew over the seats, fake blood dripped from - 
blurb was dropped from the lobby poster. 


1959 production of HOUSE ON 
cess, spooks walked through the 
he ceiling, and Louella Parsons' 



IMPORTANT! 

FOR “EMERGO" ENGAGEMENTS ONLY! 
PLEASE DROP IN THIS EMERGO COPY- 
IN PLACE OF THE LOUELLA PARSONS 
QUOTE USED IN AD NO. 401. 
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You can try stroking this photo if you want, but the special "Erotiphile" process, we regret to 
inform you, has been lost in the tmsition. Suffice it to say that the entire TMT staff is now 
obsessed by the same desires that overcame Dr. Hichcock . . . although we've been no more 
successful than he at carrying them out. 


invited to leave if the suspense is too 
much, but what fool is going to leavd the 
theater two minutes before the murderer 
is revealed? Once we plunk our money 
down at the box-office, we have to know 
"whodunit." For MR. SARDONICUS the 
entire audience is invited by Castle to 
vote “thumbs up or thumbs down” 
whether or not Sardonicus should be 
punished or not. Of course things are 
fixed to go bad for the evil Sardonicus. 
Castle might have drummed up more 
support for his mock trial if he had 
included the option of thumbs up or 
down for Castle himself. The list of films 
and gimmicks goes on and on, but Castle 
is undisputed king of the movie gimmick, 
probably even surpassing old Alfred 
Hitchcock himself (for gimmickry, not 
film-making). 

"HORRIBLE, DR. HICHCOCK!" 
"AWFUL, DR. ORLOFF!" 

But I have been saving the best for 
last. My personal choices for the best 
publicity gimmicks ever devised would 
have to be awarded to the team of 
advertising people who designed the 
publicity for THE HORRIBLE DR. 
HICHCOCK/THE AWFUL DR. ORLOFF 
horror combo, and to the team who 
designed the publicity for Hemisphere’s 
BEAST OF BLOOD. First, my reasons 
for choosing Dr. Hichcock/Dr. Orloff. 
For its American release. Sigma Three 
promoted the double bill release by 
distributing cardboard novelty 
give-aways. The cards feature a 
voluptuous female wearing only bra and 
pants with the word “Warning” printed in 
bold print above her lovely figure. The 
card goes on to read that the girl’s figure 
has been treated with the “Erotiphile” 
process and that it is pleasurable to stroke 
it gently with your fingertips. However, 
prolonged stroking may be dangerous 
because you will become obsessed with 
the same “desires” that overcame Dr. 
Hichcock. The female figure has been 
covered with fine felt and thus she is 
literally raised above the surface of the 
cardboard, and stroking her does become 
infectious. As far as movie publicity goes, 
this is indeed a novel gimmick worthy of 
something better than THE HORRIBLE 
DR. HICHCOCK/THE AWFUL DR. 
ORLOFF. 

And finally, special notice must go to 
Hemisphere Pictures for their almost 
Allan Funt-ish publicity gimmick of 
having fake 10 dollar bills distributed all 
over major cities. These bills would call 
attention to themselves, and when 
unknowing hustlers pick up the bills and 


unfold them, they shockingly discover 
than an ad for BEAST OF BLOOD 
appears inside declaring “More than Ten 
Dollars of Super Shock entertainment 
when you see BEAST OF BLOOD.” The 
motion picture pressbook from BEAST 
OF BLOOD states “Pass these out at your 
box-office, distribute them throughout 
your area, walk down a city block and 
casually drop one every 50 feet (watch: 
people will pick them up— read them, and 
keep them) ... Don't worry about 
littering ...” Such a marvelous publicity 
gimmick playing upon people’s 
immediate attention to money and greed. 
I could not think of a better publicity 
gimmick to sum up the essence of any 
Hemisphere production. Bravo and 
congrats for a really clever gimmick. 
WHEW! 

The list could go on and on, but I 
don’t wish to be exhaustive. Publicity is 
at the soul of financial success for any 
movie. It does not matter if a movie is a 
classic if people do not know it even 
exists. So let us pause and take off our 
hats to all those commerical artists, 
publicity directors, and mad-hatter minds 
that make horrible movies at least 
digestible and good movies even better. 
Movies are more fun because of you. ■ 


"Don't worry about Uttering" the civic-minded 
folks at Hemisphere Pictures advised when they 
distributed these artificial $10 bills to sell their 
deeply moving BEAST OF BLOOD, the tender 
story of a severed head and decapitated body 
who found togetherness through the 
determined efforts of a loving mad doctor. 


MORE THAN TEN 
DOLLARS OF SUPER 
SHOCK ENTERTAINMENT 
AWAITS YOU 
WHEN YOU SEE 
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FRED McLAUGHUN LIVED COMFORTABLY 
ENOUGH ■ . . WITH HIS SAVINGS! THEY 
AFFORDED HIM AN EARLY RETIREMENT 
TO THE MANAGEMENT OF AN ICE 
CREAM FRANCHISE, AND A BEAUTIFUL 
WIFE WHO ALSO SERVED AS ITS 
WAITRESS! BUT HE ALSO HAD A 
VIOLENT TEMPER AND AN INSANELY 
JEALOUS NATURE , WHICH PROVE HIM 
TO ENSURE THAT UNDER NONE BUT 
THE GRUESOME CIRCUMSTANCES 
WHICH HE WOULD CREATE WOULD 
ANYONE BUT HE PARTAKE OF .... 
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It takes a lot 

feed a monster-sized ego . . . 


. . . Prints news, reviews, previews, 
grues-flashes ferreted out by BILL 
FERET, Monsterdom's answer to 
Rona Barret. Bill is in show-biz ; a 
singer, dancer, actor and has many 
contacts in the domain of 
Entertainment ; films, TV, live 
stage, and all like that. Where other 
monsterpubs get news to you 
months after a film's already been 
released. Bill Feret's TELETYPE 
lives up to its name, and reveals to 
you info of horror flix & cetera 
when they 're still only in 
production. Impress friend and 
fiend alike with inside info on 
monster movies that haven't even 
been mode yet! Gosharootie. gang! 


Monster Lovers everywhere, the 
business is booming. The new terror cycle 
is indeed at a peak, and I've got such 
news for you. 

The Rita Hayworth starrer / 
mentioned, WITNESS MADNESS, seems 
to be emulating ASYLUM. It takes place 
in a mental institution and will be in four 
segments. Suzie Kendall, Donald 
Pleasance and Jack Hawkins join Miss 
Hayworth, Joan Collins and Georgia 
Brown, and the title has been changed to 
TALES THAT WITNESS MADNESS. 

Recall / told you a little about 
S-S-S-S-S-S, well here's more. A man shall 
turn into a KING COBRA and the 
make-up artists who shall do the 
transforming are none other than Dan 
Striepke and John Chambers who turned 
a whole planet of men into a PLANET 
OF THE APES. Mr. Striepke’s also turned 
into a producer for this film. 

Columbia will present a 
suspense-shocker callled A REFLECTION 
OF FEAR. Starring are Sally Keller man, 
Robert Shaw, Mary Ure and Sondra 
Locke. 


One of the Dan Curtis productions will 
be a two-part version of .. . FRANKEN- 
STEIN. 

Not to be outdone NBC and CBS are 
in there battling away. (By the way, did 
you catch GARGOYLES, no, not with a 
net, on CBS, . . . 'twas super-duper.) 

NBC has a half hour situation comedy 
called THE GIRL WITH SOMETHING 
EXTRA, that extra is ESP power. 

Now CBS has scheduled . . . a 
90-minute pilot by Hammer's Jimmy 
Sangster. It's called, what was that again, 
oh yes. . . THE SHADOW. 


A two-parter on TV . . . 
and soon whole issue of TMT devoted to me. 


The air-borne ghost in the CBS film 
STONES, will be taking it easy. He'll be 
doing his flying while aboard a jetliner 
with Chuck Connors, Tammy Grimes and 
Buddy Ebsen. 

And still more ectoplasmic ghoulies on 
the VID-screen . . . SOMEONE AT THE 
TOP OF THE STAIRS, starring Donna 
Mills and AN ECHO OF TERESA starring 
Paul Burke and Polly Bergen. Both for 
ABC ... but NOT for the 
M o v i e- 0 f -The-Week . . . then 
when . . . well . . . 

Replacing two of the weeks during the 
month left vacant by Dick Cavett ala 
late-night syndrome will be. . . CLASSIC 
GHOST STORIES by Titus 
Productions, CLASSIC HORROR 
THEATRE by Dan Curtis of DARK 
SHADOWS fame, WHODUNIT, in 
association with the Mystery writers of 
American and AN APPOINTMENT WITH 
FEAR produced by David Frost 

Due any day now from Paragon 
Pictures will be a grisly little item entitled 


THE ASPHYX, which deals with a man's 
obsession with immortality. ASPHYXIA 
means to stop the body from functioning. 

Hallmark releasing, who brought you 
MARK OF THE DEVIL, have in release, 
or soon-to-be, TWITCH OF THE DEATH 
NERVE and THE BLIND DEAD. 


Sprites and dragons, fairies and fantasy 
spewed forth from the pages of J.R.R. 
Tolkien's THE HOBBIT, now isn't it 
about time we had a REEL Hobbit? 
That's right. Tomorrow Entertainment, 
Inc. has announced their production of 
the film. 


INFINITY CON IS 
AN EVERYTHING CON! 

Infinity is now! In earthspeak, 
that translates as: Infinity Con 
73 will be happening January 
19-21 [Fri., Sat. & Sun.] at the 
Hotel Commodore, 42nd 
Street and Lexington Avenue 
in New York City. Admission 
will run you $3 in advance and 
$4.50 at the door. This meager 
investment will entitle you to 
entrance to the fantastic world 
of comix, sci-fi, horror, ESP, 
witchcraft, space and in- 
person confrontations with 
artists, writers and maybe 
even a few of the wierd folk 
from TMT! So, come on down 
and blast off with the gang at 
INFINITY CON 73 at the Hotel 
Commodore at 42nd Street 
and Lex. See ya! 


Warner Bros, has Hammer opening up 
that coffin again, and the Count hits the 
road again in. . . AND WELL AND 
LIVING IN LONDON. It's Cushing and 
Lee again. (Thought— If Drac has 
immortality, does one suspect Van 
Helsing of possessing nefarious power so 
he may eternally battle the count?) 

Sometime in March, on NBC will 
appear the musicalization of DR. 
JEKYLL AND MR. HYDE with Kirk 
Douglas. Sir Michael Redgrave will 
co-star, Lionel Bart has penned the music 
and lyrics. 

Frosty, the ape (?) will star along with 
Robert Culp and Eli Wallach in ABC's 
film , THE CHILL FACTOR, scientists 
experiment with apes at sub-zero 
altitudes. 


CON-CALENDAR 


DATE 

CONVENTION 

LOCATION 

PRICE 

FEATURES 

Jan. 19-21 

INFINITY CON '73 

R.R. #1, Box 50F 

Longview Avenue 

Rocky Point. N.Y. 11778 

HOTEL COMMODORE 
42nd and Lexington Ave. 
New York City 

S3 in advance 
4.50 at the door 

Will cover everything 
concerning comix sf. 
fantasy, horror, ESP, space. 

A mixed bag convention. 

Jan. 26-28 

Cosmic Con II Mark Sigal 

459 Lytton Blvd. 

Toronto 12, Ontario, Canada 

York University 

Toronto, Canada 

$2 a day 
at the door 

Carmine Infantino 

Stan Lee. lots of 
comics and sci-fi 

Feb. 16-18 

Star Trek Con Al Shuster 

Post Office Box 95 

Old Chelsea Station 

New York 10011 

Hotel Commodore 

42 Street and 

Lexington Avenue 

S5 at the door 
$3.50 in advance 

Jimmy Doohan, Issac Asimov, 
Oscar Katz and lots of 

Star Trek stuff. 

April 20-22 

Luna Con Al Shuster 

Post Office Box 95 

Old Chelsea Station, 

New York 10011 

Statler-Hilton Hotel 

33rd Street and 7th Ave. 

New York City 

S3 in advance 
S5 at the door 

The biggest annual 
sci-fi convention 
in New York. 

Many famous guests. 



of quaintly curious zealots. The 

ins," deserve the attention of 
alike, hence this trail-blazing 


affairs, we recommend it. 


Detractors of such events put them down by 
saying that they're just a bunch of cartoonists 
and science fiction writers and comic book 
publishers talking, and signing autographs for 
fans who, like maniacs, spend sums on 
out-of-date comics, science fiction pulps, and 
monster movie stills. But that's just the reason 
for going. If you want a couple of glossy 
pictures of Dracula or King Kong, or a 1943 
copy of Airboy Comics (God alone knows why) 


or if you wish to see classic horror ar 
fiction films, or meet the stars of 
movie serials, or today's top comic b< 
and writers-or if you just want to m 
monster or comics science fiction fr 
yourself, and learn you're not alor 
world, OR if you want to meet tf 
demented lunatics who bring a 
MONSTER TIMES, go ahead and vi< 
those conventions. vVe dare ya! 



There will be, as we should have 
suspected, a black version of "TARZAN" 
entitled ZUMAN. Terry Thomas is 
already in the cast, the lead has not been 
as yet cast Do you think he’ll be 
SUPERZUMAN? 






Is your collection of THE 
MONSTER TIMES getting wrinkled 
with neglect? Aging faster than 
Dorian Gray? Don't you think, it's 
only fair that your copies of TMT, 
those copies that have brought you 
hour upon hour of reading pleasure, 
be kept in comfort for the rest of 
their unnatural days? Well, now 
your back issues of THE 
MONSTER TIMES can be kept on 
neat and permanent display and be 
ever accessible for future reference 
with these famous Jesse Jones 
volume files. The Monster Times' 
"Monster Box" holds 26 issues, a 
whole years' worth. Just think of 
it ... no more soiling, tearing, 
wear, or misplacement of copies! 
These durable files will support 150 
lbs. of TMT issues, or of anything 


else you care to keep in your own 
personal library. Looks and feels 
like leather ... or dead 
skin . . . with 23-carat gold 
lettering . . . and they are washable. 
Cheap, too. Only $4.25 each. 
Satisfaction unconditionally 
guaranteed or your money back. 


Is it true that 20th Century just sold PLANET OF THE APES to television?! 
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After completing SCORPIO with Burt 
Lancaster and Alain Delon, beauteous 
Gayle Hunnicutt joined the cast of 
20th-Century Fox's THE LEGEND OF 
HELL HOUSE. 

And speaking of 20th, have they got a 
line-up for the months to come, rivaling 
A IP easily . . . Ready?????. . . HEX. 
starring Keith Carradine (* Lovely sisters 
with sinister powers . . . get it. . . sinister 
sisters ) . . . THE BATTLE FOR THE 
PLANET OF THE APES (the 


5th ) . . . THE NEPTUNE FACTOR 
(Gigantic deep-sea carnivorous fishy) 
starring Ben Gazzara, Yvette Mimieux, 
and Walter Pidgeon . . . JOURNEY OF 
THE OCEANAUTS (in 1991, men walk 
across the ocean floor from California to 
Japan ) . . . SNAKE tN THE 
GINGERBREAD HOUSE (man is 
reincarnated as a Cobra [Hmmmm] 
sounds familiar) . . . and. . . ZARDOZ (On 
the planet Vortex, we find the secret of 
eternal life). 


STAR TREK RETURNS, in a manner 
of speaking that is. / think the STAR 
TREK as we know and love it has 


ventured into the voids of space, but 
Gene Roddenberry, the creative genius 
who brought it to us, is readying a new 
series . . . GENESIS IL The 90-minute 
pilot will air over CBS when completed. 
We will be taken to the year 2080 and 
adventures therein (look for a whole 
feature on GENESIS II in our 
up-and-coming MT). 

NBC has lined up as a made- for- tv 
film, a sci-fi thriller entitled STRANDED. 
Filming has already started. 

ABC is developing a series called 
SPACE ODYSSEY, an hour-long space 
adventure. 

That ought to hold you for a few 


The Battle For The Planet Of The Apes 


The Monster Times 


Two panels from BADTIME STORIES, by Berni Wrightson. 



Badtime Stories 


[Baneful Berni Wrightson's 
brought out a bashingly brilliant 
book; BADTIME STORIES. 
Regular readers of THE MONSTER 
TIMES know wrenching Wrightson 
from his immortal color poster of 
Boris Karloffs FRANKENSTEIN 
in the centerfold of MT No. I , and 
your bottom dollar can be bet that 
you’ll be seeing more of his morbid 
phantasmagorically creepish, 
circusful of ghouls and goblins, 
freaks and fiends, and doomish 
demons in future issues of this 
wonderful monster newspaper. 

But in the meanest of whiles, 
though, you can have a 48 page, 
permanently-bound slick-paper 
softcover creepish classic of six 
soul-annihilating solo stories of 
mystery and macabre, Berni's 
weirdly-wrought, wright-on 
BADTIME STORIES. We reviewed 
them in MONSTER TIMES NO. 6, 
recieved so much mail, that we 
bought a stock of them for you to 
order from us. 

BADTIME STORIES is all 


Wright, son! Monster-sized (8 Vi" x 
11”), and monster-oriented, with 
color paintings on the front and 
back covers, and spine-chilling 
black and white artwork inside, it’s 
a steal at the measly $5.00 per copy 
we’re asking. (Though we won’t tell 
you who’s stealing from whom!) 

So fill out the coupon below, 
and send it into THE MONSTER 
TIMES folk. Would we ever steer 
you wrong? ■ 


I wish-craft for his woebegone worlds! 

Rush copies of BADTIME 

I STORIES at SS.00 per copy plus I 
50tf postage & handling ($5.50 
. total) to ■ 

I THE MONSTER TIMES ■ 

BOX 595 

j New York. N.Y. 10011 | 


| NAME | 

ADDRESS 

I CITY STATE ZIP ^ 
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While it's true that the late; demented days of 
Bela and Boris are gone forever, there's a new 
potential horror superstar lurking in the 
shadows. His name is DR. DEATH and he'll 
soon be appearing in a film of the same 
name— and film fans best beware: he's one 
doctor who is only too happy to make house 
calls! Here to fill you in on all the dark details 
is our West Coast Correspondent, Mark 
Evanier . . . 


WHENCE COMES DR. DEATH! 


The producer in question is Eddie 
Saeta and he has long been immersed in 
the backstage business of film 
extravaganzas. DOCTOR DEATH is his 
first entry into horror, though, and it’s 
well past due ... “/ loved horror films 
when I was a kid,” he told us. “J can 
remember going down to the Fairfax 
Theatre, here in town where Universal 
used to preview their films. I can recall 
seeing FRANKENSTEIN when it first 
came out and, then, it was a terrifying 
picture. Now, I guess, it’s considered 
pretty tame.” 

In the midst of other film 
commitments, Saeta decided it was time 
to put his immeasurable experience 
towards a good, modem horror film. He 
solicited script and characters ideas in and 
around Hollywood and, instantly, had 
twenty scripts and outlines on his desk. 


lftejoice horror buffs! The day of the 
monster superstar may once again be 
upon us. Was it really so long ago that the 
classic versions of Frankenstein, Dracula 
and the Wolfman perished, en masse, in 
ABBOTT AND COSTELLO MEET 
FRANKENSTEIN? Since then, their 
good names have been assumed by a host 
of reasonable and unreasonable 
facsimiles . . . but none of especially 
memorable stature. With said monsters 
now enjoying a whole new popularity, it 
would seem logical and profitable for 
some enterprising producer to offer some 
new luminary who, if he could not equal 
the classics’ successes, might approximate 
their regenerative stature. Mr. Phibes and 
Count Yorga may have made worthwhile 
pitches but, face it, does anyone really 
care if either, or both, eyer rise again? 
The most popular “new monster is 
Sesame Street’s Cookie Monster and he 
can’t scare anyone except, maybe, the 
Pillsbury Dough-Boy. 

There is, however, another candidate 
in the offing and he goes by the 
rightly-horrid handle of, DR. DEATH. 
Though the doctor’s debut film has just 
recently been completed, his producer is 
already talking sequels and talking 
seriously. 


Dr. 

brute-assistant, 
Thor, played by 
Leon Askin. 
Incidentally, 
all the blood 
let in this 
film is real 
artificial blood, 
imported from 
Germany— the 
Artificial Blood 
Capital of the 
World. While 
we don't know 
for sure what 
vintage it is, 
there's no 
reason to 
believe that 
it's anything 
but the best. 
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As the result of working some successful soul transplants on himself. Dr. Death is now roughly 1200 years old. Here we see actor 
Considine at various stages of the aging process. In the last one. Dr. Death looks almost mellow . . . but don't let him fool you. Beneath 
that benevolent exterior lurks the soul of a madman. 


was on special with triple green stamps. 
No so, Eddie Saeta. Authenticity is the 
key-word here, and he had some sixty 
gallons of artificial blood imported from 
Germany. ( Germany is the artificial blood 
capital of the world— jot that down in 
your Monster Times trivia loose-leaf!) 
Virtually every last phony corpuscle of it 
was used in the filming. When we first 
entered his office, interview pad in hand, 
he was on the phone to the property 
master making an inventory of the 
depleted blood supply for one last insert 
shot. Fortunately, the prop man found 
just enough in the blood shed and there 
was no need to take a collection up 
amongst the crew. If DOCTOR DEATH is 
a success, it may be due largely to the 
attention to detail that is, nowadays, 
found elsewhere only in the best British 
imports. 

This anemic problem overcome, we 
asked Saeta about his plans. "We feel we 
can create a residual interest among 
horror fans who will adopt Dr. Death as a 
new man in the field. Everybody came to 
associate Boris Karloff as Frankenstein 
and Bela Lugosi as Dracula, even though 
other people played those parts" he 
explained. "Now, we've come up with a 
new name in the horror field. Dr. Death is 
more in keeping with today. " 

WHICH DOCTOR? 

Doctor Death is played by the versatile 
actor/singer/writer, John Considine. It’s a 
far cry from his role as Dr. Brian Walsh 
on the NBC daytime heart-throb, “Bright 
Promise.” And it’s equidistant from the 
segment of “Marcus Welby, M.D.” which 
Considine co-authored and guest-starred 
in. As Doctor Death, John Considine 
doesn’t set foot in the film until it is fully 
eighteen minutes old. But, once he does, 
it is all his . . . or so say those who have 
seen the film’s rough cut. 

Dominating this film is especially 
difficult in that it has been cast with a 
bevy of beauties, including Cheryl Miller 
(of “ Daktari ”). And, just for contrast, the 
cast includes a cameo appearance by 
TMT’s own Master of Macabre, Seymour! 
(who is pretty too, but in an altogether 
different sense of the word!) Seymour 
shines in a vignette as a movie murderer, 
proving again that he is, indeed, the most 
sinister man alive. Or, at least, the most 
sinister man alive who is not actively 
engaged in politics. 

PROGNOSIS 

Doctor Death has caused no small 
amount of talk in the movie colony. If he 
is the smash hit that many are 
expecting/hoping for, he could well be 


the instigator of a new cycle of 
dome s t i c al ly-produced, well-budgeted 
shriek fare. If not, he may have achieved 
the shortest immortality on record. In 
either case, his effect will be felt. 

As things now stand, the horror 
market could well use a shot in the arm 
(or wherever). The scream of the crop, 
these days, is usually British and usually 
as stagey and dated in its approach as any 
of the vintage products readily available 
on television. Still, there is a market, one 
which pulsates as faddist influences— such 
as “The Munsters” and the recent 
astrology boom— are felt. It is largely 
comprised of squealing pre-teens and of 
adolescent dating couples looking for an 
excuse to clutch one another, but it is 
there, nonetheless. The recent success of 
WILLARD, FROGS and other 
unimaginative “icky-creatures-over- 
running-every thing" films proves this. 
The audience is there, awaiting some 
well-produced horror fare. Why else 
would WILLARD have grossed 
$8,840,350.00, not including popcorn 
and pay-restroom kickbacks? Surely, the 
mass audience did not shell out that kind 
of cheese just to see Ernest Borgnine 
gnawed by rats and reduced to a pool of 
McHale’s Gravy ! The void is there. 

From all outward indications, DR. 
DEATH may well help to fill that void. 


Even SEYMOUR managed to slither his way 
into this movie— but we recommend that you 
see it anyway. 


Saeta is hoping for a “G” rating, the only 
possible deterrent to that being the 
voluminous blood-letting. "We're trying 
to entertain a wide audience with this 
film,” he told us. “It's a good, clean 
horror film.” 

Well, we thought as we sat in his office 
scribbling with the Official Monster 
Times Hollywood Correspondent’s pencil, 
the family that screams together, seems 
together! We were, frankly, more 
intrigued by what this film might lead to, 
than by Doctor Death, in the flesh or 
whatever he has. Can it be, we wondered, 
the answer to our above-described 
reservations about the current 
scare-scene? DOCTOR DEATH’S 
producer seems to think so. Eddie Saeta 
has formed D.D. Productions ( and it 
doesn’t stand for Donald Duck, either !) 
and is planning a biting spoof, “Is There a 
Vampire In the House?” to fill the 
interim, production-wise, until Dr. 
Death’s debut. “Vampire” is from a 
script, again by Sol Ponti, and deals with 
some unsuspecting secretaries who, by 
chance, cross paths with . . . well, you fill 
in the rest! 

Doctor Death’s debut film is 
completed. (“In the can," as we 
Hollywood correspondents like to say ! j 
And the finalizing of its release date is 
being put off, pending last minute 
addendum and improvement of the 
post-production side of things. (The 
musical score is being perfected, for 
example.) When Dr. Death will reach 
you . . . and whether D.D. Productions 
will be soon occupied by the issuing of 
sequels and spin-offs, remains to be seen. 
Watch for our own sequel, to this article, 
in a future issue of the ghoul’s answer to 
the New York Times, THE MONSTER 
TIMES! ■ 


Nineteen of those were possibles, not 
probables. The twentieth was from a 
young man named Sol Ponti who 
envisioned a master mad scientist 
specializing in immortality and, 
conversely, named Dr. Death. The Bad 


he and his henchman, Thor, take the 
souls from deceased (sometimes, forcibly 
so) bodies to infuse and revive other 
cadavers. In this manner, the sinister 
surgeon has been able to prolong his own 
rotten existence, lo these many years. 


Dr. Death himself, as portrayed by John Considine. gives deep thought to one of the many 
problems that are sure to come up in the complex Immortality game. One of the reasons why 
Dr. Death looks so terrifying— even without the aid of gruesome make-up— is because he 
resembles a typical shrink. 


Doctor does his business by means of 
highly-complex soul transplants and 
controlled reincarnation. It must 
work— at last count, he was celebrating 
his twelve-hundredth birthday. It’s a 
wonder he didn’t die sooner, blowing out 
all those candles. 

In his ornate mansion, Dr. Death does 
his handiwork. In this den of antiquity. 


BLOOD, BUT NOT IN VEIN 

A soul transplant is not only not 
covered by Medicare, it’s a very untidy 
thing. Soul power notwithstanding, much 
blood is let and let out in the process. A 
lesser film-maker would have sent some 
assistant-assistant down to the A&P to 
load up on whatever brand of ketchup 
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THE OLD ABANDONED WAREHOUSE! 

THE OLD ABANDONED WAREHOUSE is here! Now you can Some of the items are for older fan enthusiasts, and some 
order rare and hard-to-get books about monsters, comics, ask you to state age when purchasing. Don’t be put off by 
pulps, fantasy and assorted betwitching black sundries, the formality, the pulsating Post Office isn't. 
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FULL COLOR 
POSTERS 


POSTERS BY awakens your sense of 

FRANK FRAZETTA. * awe and fascination. The 
‘For mood and tone and colors and details are re- 
anatomy and stark por- produced magnificently, 
traits of wonder, Frazetta Breathtaking to see and 


A. WEREWOLF (cover 
painting for CREEPY 4). 

Silhouetted against an 
orange moon is the raven- 
ing beast of our night- 
mares, about to pounce 
on the victim who lias un- 
fortunately discovered 
him! $2.50 


B. SKIN DIVER (cover 
painting for EERIE 3). 

There is the treasure 
chest, spilling its riches 
into the ocean depth in 
which the awed skin-diver 
has discovered it But 
jrhat is that fearful, mon- 
strous thing rearing up 
‘-‘’-lit? $2.50 


C. BREAK THE BARBAR- 
IAN VS. THE SORCERESS 
(cover painting for Paper- 
back Library paperback). 

Brak, with sword and 
on horseback, looks up 
into murky skies to see- 
ls it a vision of a woman? 
Is that evil she seems to 
convey? Or menace $2.50 


CAPT. MIDNIGHT 
RADIO PREMIUM 
SET. Now when 
de-coder badges from 
the 1930's are selling 
for S25.00 each (and 
morel), we can offer 
this reproduction of 
authentic Capt. 
Midnight radio program 
giveaways! First, there 
is a 45 rpm recording of 


the original radio 
program. Second, you 
get a Flight Comman- 
der's certificate from . 
the Secret Squadron. 
And finally a color 
reproduction ' in raised 
cardboard of a Captain 
Midnight de-coder 


LUGOSI. 

Alan Barbour, ed. $4.00 

The world's favorite 
Dracula is seen in a book- 
ful of photos of Bela 
Lugosi in his weirdest 
roles. Softcover twin vol- 
ume to the Karloff book. 
Excellent stills from the 
great Lugosi horror films, 
and plenty of them. 
52-pages. 


Alan Barbour, ed. $4.00 
Boris Karloff was the 
magniiicent master of dis- 
guise and menace. You, 
can see dozens and doz- 
ens of photographs of his 
various roles in this 52- 
page all-photograph soft- 
cover book. Each photo is 
full-page size (8‘/ 2 x 11 ) 
and is clear and vivid. A 
horror-film fan’s prize. 


A JOB FOR SUPERMAN. 

Kirk Alyn $5.00 

The first actor ever to 
play the part of Superman 
has written this memoir. 
It is filled with film-mak- 
ing stories (how he caught 
fire while flying), good hu- 
mor, and many, many 
photographs. Fun reading, 
even for non-film fans. 


HISTORY OF THE COMIC& 
Jim Steranko $3.00 
There is a series in} 
volved here, and this If 
volume one. You can find 
few better descriptions ot 
how comic books evolves 
(from newspaper strip# 
and pulp adventure magal 
zines), and there are hung 
dreds of photos and 
illustrations. Nifty reading* 
great art — poster-sizer) 
full-color cover by th<* 
author. 


0. CONAN OF CIMMERIA 
(cover painting for Lancer 
paperback) 

Toe to toe, Conan fights 
with brute savagery, death 
in every axe-stroke, against 
two frost giants. The 
scene is a blazingly white 
mountain top under an 
ice-blue sky! Thorough 
drama! $2.50 


3IG LITTLE BOOK 
CATALOG. Hare are all 
he Big Little Books 
xibiished in the 1930’s 
md 1940's, alphabeti- 
ally listed. How many 
: lash Gordon titles' 
vere there? Which films 
were put into BLB 
: orm? An excellent 


•ENGUIN BOOK OF 
’OMICS. Hundreds and 
rundreds of comic strip 
moles (and comic 
rooks, toul, treeing the 
listory of visual 
tory-telling. Some 


RADIO 

PREMIUMS 

ILLUSTRATED 


FLASH GORDON 
WRIST WATCH. A 

nostalgia item today! 
.Here's a new, beautiful,' 
full-color Flash Gordon 
watch in its own 
decorated box! The 
watch face and disp lay 
box illustration are by 
Gray Morrow! Are you 
sorry " you didn't have 
the chance i 
1930's Mickey Mouse 
watch before they were 
worth $300.00? Well, 
what are you waiting 

. 15.00 


miniatures, this 278 
page catalog was 
printed, listing each 
item and carrying 
photographs of 
hundreds. The catalog 
cost $12.00 by mail 
and was the official 
admission to the 
auction. See the props 
auctioned off from 
PRINCE VALIANT 
(flagons, throne, 
banner). Hush, Hush, 
SWEET CHARLOTTE 
20 CENTURY FOX (paintings), etc. A 
MEMORABILIA mostalgic trip of trips. 
CATOLOG. When one Dig item 470: "severed 
of the great Hollywood head from Sweet 
studios auctioned its Charlotte!" What am I 
props, posters, bid? ... 3.50 


still low price of 

1.00 

KIRBY UNLEASHED. 
Jack Kirby is the comic 
book artists' artist, and 
this book salutes his 
years of creative genius 
in' comic books. A Life 
Magazine-sized book, 
featuring dozens of 
illustrations, and some 
pages blazing with 
color! Kirby, Kirby, 
and more Jack Kirby!' 

4.Q0 

ALL IN COLOR FOR 
A DIME. Paperback 
edition of the expensive 
hardcover book! Many 
writers share their 
memories with you of 
what comic books were 
like in the 1940's. They 
include Roy Thomas 
and Harlan Ellison. 1.50 


PHASE 1. A big 
well-filled comic art 
magazine featuring 
color cover and a story 
by Ken Barr, a new and 
powerful story by Neal 
Adams, and excellent 
work by Gray Morrow, 
Jeff Jones, Berni 
Wrightson, and many 
others. Classy product. 

<*....'..$3.00 


HERO PULP INDEX. 
Weinberg & McKinstry, 

ed $3.50 

Where did the Black 
Hood appear before comic 
books? When did the long 
and incredibly successful 
Shadow series begin? How 
long did Doc Savage run? 
The pulp magazines with 
continued adventure hero 
features are listed in this 
compact and efficient ref- 
erence book. 


THE GREAT COMIC BOOK 


FRAZETTA 

Vem Coriell, ed. $2.50 
It’s Frazetta — need we 
say more? 

A slim sketchbook which 
covers some of the finest 
black and white lineworir 
by this super-artist, Frank 
HAL FOSTER'S Foster's first four Frazetta. Each figure shows 
TARZAN (Vol. II). In Sunday page adventure detail, mass, strength, and 
the same large format episodes, 60 pages in drama. For collectors of 
as the previously ell. Available in very the best . . . You must be 
published TARZAN limited supply after 40 18 to buy this volume? 
— — .. — i — •- state age when placing 


Jules Feilfer $5.00 
A frank and nostalgic 
backward look at a child- 
hood of comic book read- 
ing. And then adventure 
after (original) comic book 
adventure showing us the 
complete origin stories 
of Batman, Superman, 
and Green Lantern, and 
episodes in the careers of 
the Spirit, Flash, Hawk- 
man, and more! All in 
beautiful color! Dynamite! 


art master featuring fan- 
tasy, science-fiction illus- 
trations and visual delights 
delights such as girls, 
monsters, swordsmen, and 
girts! This volume is rec- 
ommended for serious 
students of art, illustra- 
tion, science fiction, fan- 
tasy, swordsmen monsters 
and of girls— but over 
age 18. 


RADIO PREMIUMS 
ILLUSTRATED. When 
your favorite radio 
adventure hero offered 
you rings, or de-coders, 
or spy-scopes, or 
pedometers, the same 
offers were usually 


^ssa 


this book reproduces 
those big pictorial ads 
with all the original 
bounce! Dozens of ads! 
Want to see the Kix 
Atomic Bomb Ring 

a9 T: 3.50 


TARZAN ILLUSTRATED 
BOOK ONE. 

Hal Foster $5.00 

The first Tarzan ever to 
appear in comics form 
was a daily strip drawn by 
Hal Foster with the text of 
the book printed beneath 
each panel. Designed to 
run for a few weeks, Tar- 
zan has now been going 
for forty years. But this 
book contains the first 
strips ever drawn, re- 
printed in clear lines in a 
wrap-around softcover 
book. Good value. 


THE OLD ABANDONED WAREHOUSE J ° BM * 0M “” 


The proverbial Old Abandoned Warehouse 
which you’ve heard about in so many comics, 
movies and pulp adventure and detective 
novels is open for business. Abandoned Ware- 


house Enterprises presents the most AWEful, 
AWE-inspiring AWEsome AWEtifacts AWEvail- 
able at AWE-striking AWE-right prices! Indi- 
cate which items you want 


w , Station, New York. N,Y. 10011 

NOTE: Add 20< postage and handling per 
item for orders totalling less than $20.00. 
Make checks and money orders payable to: 
ABANDONED WAREHOUSE 


NAME- 


AMOUNT ENCLOSED- 


HERO 


PULP 


INDEX 


* 


m 


■ 
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deadly poison that destroyed his tv 
friends. It is only a matter of time befo 
he too becomes a monster, a thi, 
unnatural and horrendous. But perhaps 
that time, there may still be hope . . . 

The desert is a different world 
night, a world devoid of glare ai 
blinding sunlight. When the sun sets, 
becomes a dark, bleak universe, filli 
with hidden terrors and jealous mysteric 
The creatures of the canyon hunt 
night, and when they do they are caref 
to avoid their own enemies in the gre 
quest for food. For these beasts can sen 
approaching danger. They instinctive 
know when an enemy threatens thi 
security and they take care. 


A GREATER DANGER 


Continued from page 5 


But tonight there is a greater danger, 
danger foreign to the experience of t! 
desert animals. The horses in An< 
Anderson’s corral can feel it; somethii 
unknown and intangible lies just beyor 
the hill, something to be feared. T 
animals rush about madly as the groui 
trembles beneath them. All eyes are fix 
on that hill ... all senses tuned to tb 
grassy slope that embraces t 
horizon ... it is there ... it 
coming ... it is— THERE! Just beyoi 
the ridge ... a massive horrendo 
thing— a giant TARANTULA! The sc 
survivor of the laboratory fire, now 
terrifying monster a thousand times 
normal size. The creature hesitates, loo 
for a moment, then descends upon t 
frightened horses, its blackened shade 
completely engulfing their frantic fom 
Its hunger still unappeased afl 
devouring all the livestock, the monsi 
then attacks a passing truck, leaving on 
bones of animals and humans in 


matters, and as the professor watches his 
new assistant leave for Desert Rock, he 
suddenly feels his hand itch . . . and then 
notices something strange. Is it his 
imagination, or are thejointsof his fingers 
swelling, growing ... he remembers the 
hypodermic needle beside Paul Lund’s 
body ... is it possible? Oh, no it must be 
his imagination . . . it’s got to be! 

Steve runs into Dr. Hastings in Desert 
Rock and invites him to see the progress 
at the lab. On the way they stop to 
marvel at the desert and the many jagged 
mountains of rock that protrude from its 
surface. "Ever wonder what piled them 
up like that," Hastings remarks, “wind, 
water, what? It really looks out of this 
world from the air, like something from 
another life . . . serene, quiet, yet 
strangely evil. Almost as though it were 
hiding its secret from man. ” 

“You make it sound so .. . creepy." 

“The unkown always is!" 

EVEN THE MOUNTAINS 
ARE MOVING 

Suddenly the mountain behind them 
begins to shake, and then to crumble. 
Hastings grabs Steve and the two bately 
escape being crushed to death by the 
falling rocks. 

“What . . . what caused that?" asks 
Steve, terribly shaken. More of the 
“creepy unknown” perhaps? 

“I don’t know. But you can never tell 
with the desert. Some really odd things 
happen here. ” 

Leaving the area, Matt Hastings fails to 
notice something crawling out from 
behind the crumbled mountain, 
something huge and terrifying, something 
quite unbelievable, even for the desert! 

Meanwhile, Steve and the doctor arrive 
at the Deemer mansion to find the 
professor unavailable. After Hastings 
leaves, Deemer makes his presence known 
and bitterly expresses his disapproval of 
Steve’s actions. “Experimental research is 
always confidential, be it here or 


Hastings, Sheriff Andrews, and others investigate the skeletons of the 
animals and humans mysteriously murdered— and eaten— in the desert. 
If they looked behind them, though, they'd be able to solve the bizarre 
murders . . . 'twas Tarantula killed the beasts. 


anywhere else. Were you in the habit of 
conducting tours at Orange University?" 

But Steve doesn't even hear the harsh 
words of the professor . . . she is too 
shocked by the inexplicable stangeness of 
his appearance. 


“Sir . . . your face!" 

“That will be enough. Miss Clayton, ” 
Deemer shouts, and then the professor 
stalks into a nearby room, locking the 
door behind him. He knows now that he 
is doomed, his fate sealed by that same 


There are many questions t 
following day, mostly from the sheriff. 

“ I can't figure it out. Someth i 
must’ve lifted the truck and thrown 
thirty feet off the road!” 

But Matt Hastings makes a stran 
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The Monster Times 



Matt and Steve let loose with a rousing Hollywood monster movie scream as the sinister spider makes his descent. 
Not content with the desert's menu, the monster sets off to devour the town of Desert Rock. 


dream gone mad. The huge creature 
crunches Desert Mansion between it’s 
jaws, ending forever the evil within it. 
Then it fixes its sights on the 
highway ... the highway that leads 
straight into Desert Rock! 

The sheriff, after seeing the unearthly 
monster with his own eyes, informs the 
Air Force to send over a squadron of 
bombers loaded with napalm. But they 
will take time to get to Desert 
Rock . . . what can be done in the 
meantime to protect the town? 

“ Dynamite may blow it up, ” suggests 
Matt. 

“It may just blow the whole highway 
up, but it's worth a try!” 

THE BEAST BATTLES ON 

A handful of courageous men set the 
explosives and then watch as the terrible 
creature advances toward them. 

“ Steady . . . steady . . NOW!” 

The huge white mist of the explosion 
engulfs the beast and for a moment it 
seems as if the dynamite has destroyed 
the awful mutation. But then, in one 
horrible moment of realization, its black 
form comes skimming out from within 
the explosive cloud, more powerful, more 
dangerous than ever! 

“Let's get out of here I" shouts 
Hastings, knowing that saving the town 
from destruction may now be an 
impossibility. 

For even as they speak, beyond the 
ridges of the highest towers and buildings 
in Desert Rock, the spider can be seen. 
Five hundred tons of light black evil, a 
multi-legged nightmare that is advancing 
ever nearer to the fear-stricken 
community. But— wait . . . what was that? 
Could it have been— yes, it is! A plane is 
sighted soaring in the heavens, followed 
by another plane, and then another. The 
first group of fire bombs are dropped 
upon the beast, and yet still it advances 
toward the town. Desperately, the pilot 
gives the order to “drop them dll,” and at 
last, at long last, the creature is halted. 
Hastings, Steve and the Sheriff look on as 
the abomination perishes in a crescendo 
of flames. The evil of the desert is 
gone .... for the present. But evil, like 
death, is a timeless factor, and the desert, 
like evil, goes on forever! For as long as 
man thinks, creates, imagines, the 
monsters will always be with us. Let us 
hope we can always deal with these 
monsters. ■ 


THE DULL FACTS 


TARANTULA (1955) Running Time: 80 mins. 
A Universal-International release. Produced by 
William Alland. Directed by Jack Arnold. 
Screenplay by Robert M. Fresco and Martin 
Berkeley from a story by Jack Arnold and 
Robert M. Fresco. 


CAST: 


Matt Hastings 

"Steve" Clayton 

Prof. Gerald D earner .. 
Sheriff Jack Andrews . 

Burch 

Lt. Nolan 


JOHN AGAR 

.. .MARA CORDAY 
LEO G. CARROLL 
.. NESTOR PAIVA 

ROSS ELLIOTT 

ED RAND 


discovery at the side of the disaster. Pools 
of white liquid, three to four inches deep, 
are gathered up and later tested. 

“Insect venom??? You must be nuts!!!” 

“Sorry, Jack, that's what the tests 
show. I don't know what kind of insect 
venom it is, but perhaps Prof. Deemer can 
help us out there. I'll take some over right 
away. ” 

“I should hope so," mutters the 
sheriff. “Insect venom in the large 
economy size. Now I've heard 
everything!” 

When Hastings arrives at Desert 
Mansion, he finds Steve waiting for him 
at the door. “Hurry, Matt, I don't know 
what's happened to him . . . his hands and 
face ...!” The doctor enters the lab to 
find Deemer slumped in a chair, his facial 
muscles distorted to a horrifying degree. 
“Start with Jacobs, professor ... he was 
the beginning. ” 

“Eric and I spent every waking hour 
on the experiment. It was our life. He was 
an obstinate old man, and felt that an 


occasional failure with the animals didn’t 
necessarily mean that the drug wouldn't 
work with humans. So one day while I 
was in town, he and Paul, my assistant, 
injected themselves. Then Paul went mad, 
and attacked me . . . but he made sure I’d 
continue the work by injecting me with 
the serum, so that I'd spend my last hour 
searching for the antidote. ” 

“And it was your assistant who set fire 
to the lab?" asks Steve. 

“Yes. But you should have seen 
them . . . you should have seen them 
before the fire. Rat, three feet 
long . . . Guinea pig as big as a sheepdog, 
tarantula ...” 

“ Tarantula ?" Hastings shouts. “What 
about the tarantula?" 

“Burned, all burned!" 

That same evening the murderous 
insect returns to the place of its creation. 
Steve and Dr. Hastings barely escape the 
monster as Prof. Deemer, his features 
more distorted than ever, is destroyed by 
his own brainchild, the terrible result of a 




The Monster Times 



A famous monster once said: 
this country needs is a good $1.95 
monster book. Well, finally, in answer 
to that famous monster’s cry is the 
J.B. Lippincott Company, with not 
one book, but three $1.95 monster 
books. 

The fust is MONSTERS FROM 
THE MOVIES by Thomas G. 
Aylesworth. MFTM is 160 pages 
loaded with great pictures and 
tremendous text. It’s a ghoulish survey 
of all the monster movies we have 
known and loved: Frankenstein, 


Wolfman, Dracula, Dr. Cyclops and 
dozens of others. We know you’ll want 
to put this one under your pillow at 
night. It’s that good. 

The second new book is MUMMIES 
by Georgess McHarque. It’s also 160 
pages and has fine pictures and 
informative text. MUMMIES is a 
simply written survey of the legend 
MUMMIES their origin and history 
and even their present and future 
state. Any true monster or horror fan 
should have this book on their 
monster shelf. 

The third and newest book in the 
series is POLRERGEISTS by David C. 
Knight. We bet you don’t even know 
what a Poltergeist is, right? Well, 
simply, a poltergeist is a very noise 
ghost. They’ve been haunting houses, 
scaring people in cities and towns for 
centuries, and now there is a study of 
them. This 160 page book is filled 
with pictures of history’s famous 
haunted houses, and the text is 
interesting and lively. 

All these books are softbound and 
some of the best bargains around. We 
know, because they occupy an 
honored space in the Monster Times 
Museum, and TMT’s editors are always 
referring back to them. They’re great 
buys and we command you to get 
them all today. 



THE MONSTER TIMES BOOKSHELF 
Post Office Box 595, Oept. JBL 19 
Old Chelsea Station 
New York, New York 1001 1 

Please send me the following items 
indicated below, for which I enclose 

$ in check, cash or money order. 

Please make all checks or money order 
payable to THE MONSTER TIMES and 
we'll rush you the books as soon as we 
get your order. 

copies of MONSTERS FROM 

THE MOVIES @$1.95 plus 25c postage 

copies of MUMMIES @$1.95 plus 

25c postage 

., copies of POLTERGEISTS 

@$1.95 plus 25c postage 

** f 

MAUC 


ADDRESS- 
CITY 


KARLOFF 


KARLOFF— the most famous horror 
actor of all time. The man whose 
unforgettable portrayal of the 
Frankenstein monster thrust a new 
word into the American dictionary. 
Karloff— the man who has been scaring 
people out of their minds for years. 

And now, at long last, there is a 
biography of Boris Karloff. It’s the first 
and only one and it’s filled with tons of 
valuable information about the gentle 
man whose screen image was that of a 
blood-thirsty, depraved creature. There 
was only one Boris Karloff. 

And there is only one biography, now 
available directly from the horrible 
people who bring you THE MONSTER 
TIMES. KARLOFF is over 200 pages 
and is chock full of photos, and 
KARLOFF even has an index of all of 
Karloff’s 163 films. The book is a 


valuable reference work, an engrossingly 
interesting book— and it’s scary, too. 

KARLOFF is available for only $6 
(plus 50 cents for postage and 
handling), and we recommend that you 
pick it up immediately. You never know 
who may be watching you! 




SEND TO: 

THE MONSTER TIMES. Dept. K 
Post Office Box 595 
Old Chelsea Station 
New York, New York 10011 

Enclosed is. for ____ copies of 
KARLOFF. ($6 per copy plus 50 cents for 
postage and handling. 
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THE MONSTER TIMES FAN FAIR is another reader service of MT. 
Care to buy, sell or trade movie stills, old comics or tapes of old 
radio programs? Or maybe buy or advertise a fan-produced 
magazine? An ad costs only 10 cents per word (minimum, 25 words). 

Make all checks and money orders payable to THE MONSTER 
TIMES, and mail your clearly printed or typewritten ad on the 
coupon below, to: THE MONSTER TIMES, Box 595, Old Chelsea 
Station, New York, N.Y. 10011. We reserve the right to refuse ads 
which would not be deemed appropriate to our publication. 


Charles Cascone, 612 Chestnut Street, 
Roselle, New Jersey 07203. Would like to 
contact politically progressive, left, and 
liberal comic freaks. Would like to write, 
trade, and exchange ideas. 

Selling Comic Books, Pulps, Playboys. 
Horror magazines, EC's Big Little Books, 
Walt Disney, premiums. Movie and Serial. 
Pressbooks, Lobby Cards, Posters, Photos, 
etc. 1900-1973. Catalogue 60 cents 
Rogofsky, Box MT 1102 Flushing, New 
York 11354 


WANTED: Almost anything Star Trek, 
including Mad's satire. Also information on 
make-up and special effects. Donald 
Childers, Jr. NAS Jacksonville, FL 32212 
STAR TREK LIVES! 


Comics Wanted, Golden Age, Marvels, 
D.C.'s, E.C.'s. Before you sell check out our 
prices what we pay. Nick Lamattina 5418 
New Utrecht Ave., Brooklyn, N.Y. 11219 


WANTED: Material on Dark Shadows, Star 
Tre' and Lost in Space WRITE: Greg 
Northam Box 272, Parksley, Va 23421 


WANTED: Anything connected with 
comedy teams (Abbot & Costello, Laurel & 
Hardy . . . etc) I will pay cash! Joe Wallison, 
265 N. Sprague Ave., Kingston, Pa. 18703 


MOVIE POSTERS - Pressbooks - Stills. 
Actual posters used by movie theatres. 
Thousands of titles available. Horror and 
Science-Fiction specialists. Also souvenir 
programs, movie comics, and monster 
magazines. Fantatstic selection of old 
pressbooks back to early 1930's. CATALOG 
$1 (refunded with order). THE CINEMA 
ATTIC, Department M3, P.O. Box 7772, 
Philadelphia, Pa. 19111 


200 horror comics from early 1950 for sale 
$1.25 ea. send Sase. R.F. Chin 2100-31st 
Ave, S.F. CA 94116 


WANTED: War Victory Adventures no. 
3/$5.00 fine mint condition Brent 
Richardson 480 Village Dr., Columbus Ohio 
43214 


Buy-Sell-Trade at Supersnipe Comic Art 
Emporium, 246 East 83rd Street, N.Y.C. 
10028, Mon-fri— 1 1-7; Sat-Sun-noon-5. 
Comics, movie memorabilia, big little books, 
illustrated childrens books, original art, etc. 


WANTED: mint original soundtracs, "Once 
Upon A Time In The West", "You Only 
Live Twice," "Dr. No". Jon Penzer, 6 Pearl 
St., Saratoga Springs, N.Y. 12866 


"First issue of 'ROT', new fanzine revolving 
around horror in the cinema is now available 
from Randy Palmer, 5720 2nd Street South, 
Arlington, Virginia 22204 at 1.00 per copy. 
First issue includes exclusive interview with 
Paul Blaisdell, reviews of "Blood Feast" and 
"2000 Maniacs" among other items. Supply 
definitely limited!" 


WANTED: 'The Great Gold Steal" by Ted 
White. I'll buy if in good condition, 
reasonable price. Contact Bob Ting 1804 
Bayview Ave., Belmont, California 94002 

FOR SALE "PLAYBOY" COMPLETE 
FROM APRIL 1955. Buy. sell, trade 
comics, also scifi, supernatural, fantasy 
books. C. Casner 65 Center St., Pompton 
Lakes, N.J. 07442 

ORIGINAL COMIC ART! Sun. Sections, 
comic oriented items. Very reasonable 
prices. 8 cent stamp for list. The Cartoon 
Museum 561 Obispo Ave., Orlando, Fla. 


Cartoon magazine. Acclaimed by cartoon 
publications— U.S. & foreign! no. 5: $1. 
Special Triple Issue no. 6-7-8: $3. (A 
PROzine) Cartoon 561 Obispo Ave Orlando, 
Fla. 32807 

Wanted ANY information on "Lara" 
Angelique "Parker" from Dark Shadows. 
Fanclubs. Pictures etc. on her. Write to 
Michael Lipowski, 97 Nassau, Brooklyn, 
N.Y. 11222 or call (212) EV-3-1715 
between 6p.m. - 10p.m. 

WANTED: Old comic books (pre-1960), 
premiums, pulps, big little books, old 
Sunday funnies, etc. Send description and 
prices to Box 144, Old Bethpage, New 
York, 11804 

Comic Press' Fantastic magazine devoted to 
comics! Art, Stories, Reviews, Ads, Years 
subscription $1.80 Mail to% Rich Roder 
Stissing Mountain Rd. Pine Plains, N.Y. 
12567 

Big-Little Books for sale. Buck Rogers, 
Flash Gordon, Tarzan, Gang Busters Air 
Fighters, Send for titles and prices. G.W. 
Blackmer, 2867 Merwyn Rd. Jacksonville 
Fla. 32207 

"Selling 1950-1965 DC's? Please put me on 
your mailing list. I'm buying for my 
collection. Please write! Paul Kowtiuk— Box 
1 286, Essex Ontario Canada. 

Send for free list of comic books-which 
have only been read once! C. Shepard, 1107 
Oakcrest St. Redford. Va. 24523 


I am interested in getting any posters of 
Elvis Presley on his movies, any rare comic 
books and I am interested in having people 
write to me. Mr. Barry M. Stromfeld, 12 
Rae Lane, Norwalk, Conn. 06850 


WANTED: Material (stills, books, mags., 
pressbooks, etc.) on SF, Horror, Fantasy Films. 
Also Many Items to Trade. Fred Chodkowski, 
1 169 Sparrow Dr., Point Mugu, Calif. 

WANTED: Savage Tales, Surfer 7, Spider-Man 
1-3, Avengers 2-4, X-Men 1-4, Strange Tales 
Ann 2 & Others. Greg Gibbons, Northwestern 
College, Watertown, Wis. 53094 


Enclosed is $ for my_ 

NAME 

CITY; 


word (minimum 25) classified a 

_ ADDRESS 
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I'D WALK A LIGHT YEAR FOR A MONSTER TIMES! 

Don't let gravity get you down . . . just because you don't have a spaceship to 
fly to your local newsstand in. You can save yourself the trouble of taking that 
long trip into the void and the agony of finding that the latest issue of TMT has 
been sold out at the stand by getting your subscription in today . . . this 
minute . . . right now! THE MONSTER TIMES can take you places where no 
other publication will go— into the far reaches of outer space, the subterranean 
world of the Living Dead, the dark dungeons of the mind, into all kinds of areas 
of strange and forbidden knowledge ... in fact the folks at THE MONSTER 
TIMES are so weird that we even scare ourselvesl 

So don't get lost in space. Join the happy legion of satisfied MONSTER 
TIMES subscribers who've found their bearings by having each and every 
fascinating, fantasy-and-fact-filled issue delivered to their door. Just fill out the 
coupon below and you too will become a subscriber in good standing of THE 
MONSTER TIMES, truly "The Monster Paper That Takes You Higher.'' 

With every sub of a year or more, the subscriber gets a free 25-word classified ad, tc 
be run on our Fan-Fair page. You can adveriise comics or stills or pulps, etc. or for 
anything else, provided it's in good taste! Ai^Subscribe! . . . Subscribe! . 


I think THE MONSTER TIMES 
is just what I've been looking for! 
Enclosed is $ 

Make check or money order payable to: 
THE MONSTER TIMES. 

P.O. Box 595, Old Chelsea Station, 
New York City, N.Y. 10011 

As a new subscriber (for a sub of one 
year or more), here is my 25-word ad, 
to appear FREE of charge in Fan-Fair 


Jj Subscription rates: 

S6.00 for 12 issues 
$11.00 for 24 issues 
$20.00 for 52 issues 

$12.00 for 24 issues (min. Canadian order) 
$20.00 for 24 issue^lmin. Foreign order) 


PS: I' pledge by the light ot the next full moon to | 
bother my local newsdealer until he (a) shakes in _ 
his boots at the sight ol me. and (b) regularly and ■ 
prominently displays THE MONSTER TIMES. | 


NEXT ISSUE! 


Next time around we'll be having a 
Special STAR TREK Revisited 
section which should (we hope & 
trust) be of vast and pertinent 
interest not only to Star Trek fans 
but to everyone who digs solid 
science fiction. There'll be 
articles-profusely illustrated, of 
course, in the TMT tradition— on all 
aspects of the late, lamented show, 
along with reviews of Star Trek 
books, individual episodes from the 
series, and even the lowdown on 
the rare and highly-coveted "Mr. 
Spock plastic model kit." Also 
some relevant info about Star Trek 
producer and overall mastermind 
Gene Roddenberry's new TV S-F 
project . . . Genesis II. # 

Also on hand will be a character 
who travelled 20 MILLION MILES 
get here. The 


question, who starred 
the film mentioned above, is 
considered by many to be one of 
Special Effects ace Ray 
Harryhausen's greatest creations, 
and he'll be getting the royal TMT 
treatment in a film book by Mighty 
Alan Brand man. Writer David 
Zinman, author of the 
soon -to- be- published book 
SATURDAY AFTERNOON AT 
THE BIJOU, takes a nostalgic look 
back on the days when that 
ominous Oriental genius FU 
MANCHU stalked across the screen, 
plus the return of a "lost film!" 

All in all, it looks like a good ish, 
wouldn't you say? But since it 
would probably take too long for 
each of you to thank us 
individually, you can show us your 
appreciation by picking up a 
copy . . . and paying for it too, 
please? 
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